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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the —, ha FRIDAY at TWO 
O'CLOCK, by Apams-& Francis, 59, Fleet-street, E.C. 





OTICE.—TO MUSIC "PUBLISHERS. ae 
ADVERTISEMENTS for ‘THE ORCHESTRA” 
sént not later than 4 o’clock on THURSDAY, to 


Avams & Francis, 59, Fleet-street, E.C. or to 55, King- street 
Regent-street, Ww. 





6¢rMHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE —Mr. LUDWIG DENICKK, of 
Lerrzie, begs to announce that he has made arrangements for a 
weekly supply of “‘ THE ORCHESTRA.” The subscription will 





NEW AND POPULAR 


HENRY SMART. 


WORDS BY 
Song.. Frederic Enoch 





ro 7 


The sailor boy’s mother. 


be 1} thaler for three months ; 3 thalers for six months; and The first nightingale. Song...... ” 2 
6 for twelve. Issued at Leipzig on Thursday. The star among the flowers. Song  ,, 2 
Orders to be sent direct to Lupwic Denicke, Leipzig, Germany. | The fisherman’s welcome. Song ...V. W. Ellis 2 
*.* German Advertisements for “Tar OncurstRa” also re- | Poor faded flowers. Song.. Wellington Guernsey 2 
ceived by Lupwig DexicKr, as above. . : Ys ’ 2 : ‘ 
Come again, Spring. Song...... Frederic Enoch 3 
aphed 4 siti Sung by Miss Rosk HErRskE. 

RAMER & Co. Limited beg to inform| ¢ fen ¢ Frederic Enoch 2 
Secretaries of Musical Societies, and the Profeasion |\7™MY ® TOS. SONG 0... eres a ae 

a that they arrange Concerts, and engage Artistes, I cannot tell, Song .........c::c0ecceeee V. W. Ellis 











N 88 KATE GORDON (Pianiate). All com- 
munications to be addressed to her residence, $2, Sr. 
GrorGr’s-roap, Warwick-square, Belgravia. 


N ADAME FLORENCE LANCIA begs to an- 
AVE nounce her REMOVAL from HAMPSTEAD to No. 10, 
FULHAM PLACE, Maida Hill West. 


N ISS BERRY will commence her First Tour 

through the Provinces with Master WILLIE PAPE 
August 21st, and has a few dates in September and October, for 
which she is open to engagements with Managers for HERSELF 
atone. Address to her, care of Cramer & Co., 201, Regent- 
street, London, W. 











M ‘S32. Iss Au STI N (Contralto). All Letters 
ty yor or Pupils to be addressed, care 
of Messrs. eg se) Co., 201, Regent-street. 








ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 

ments for Oratorios, and Public or Private Concerts, in town 

or country, or from Pupils, be addressed to 12, Bravroy 
Terrace, Marpa VALE, W. 


The stars are with the voyager 

The late Thos. Hood 2 
The heart’s last dream ............ Frederic Enoch 2 
The swallow came again in Spring. Vocal duet 
Frederic Enoch 2 
How sighs the gale of morning. Vocal duet 

From the German of La Motte Fouqué 2 
Bird of the morning. Canone for three treble 
ID csssnkgpoapsrestinninrciiges W. H. Bellamy 2 





ASHDOWN & PARRY, 18, Hanover-square, 


IRENE (“ Reine de Saba” 
of Gounod’s Grand ( 





MPM. CZERNY (Soprano) requests that all 
communications respecting e Be me for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave's-rexnacr, New- Hammersmith, W., or care of 
Messrs, Cramer & Co., 201, Regent-street. 


Mos MEREST (late Maria B. Hewes), Co _ 
TRALTO.—All applications for Oratorios, Concerts, Lesso: 
addressed to 7, Apgtrnit TERRAcg, Strand. 


VR. GEORGE PERREN begs to inform his 
friends and pupils that he has removed to 8, BaRRINeTox- 
ROAD, Brixton, 8. 











M®< FERDINAND BOOTH (Solo Visioseaigy 
nests that all engagements be addressed to 
pac: Me, 8, Cugrstow Vittas, Florence House, coat tay, 





LIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commences his bac | 
through the provinces on the 21st of August. Address as usual 
to % Sou0-sqQuane. 
y ARIS. —Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting a who may 
desire to study either a French or English Beene 
Monsieur Honges speaks French and ae Toa 
— of fifty oe Se now on the with English Opera —' 
thoroughly conversant 


References : : W. V. Wallace, Passy, Paris; Messrs. 
Cramer & Co., emda MD oe cation b Paulin, et Grosser, 
Professors at at the pee lew A Impérial de Musique; MM. 
pg ro Music Publis Paris. For particulars, ad- 

Passacr SAviyiER. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above ) guntiamen. 


ro COMPOSERS ABOUT TO PUBLISH. — 
J. H. JEWELL, Music Publisher, un lertakes the Printing 
and Publi of every —— ing Musical Work, greatly 


nder the charges. 
104, Great Russell-st , Bloomsbury, W.C., C., near British Museum. 


M® 2 JOHN RHODES gives oe ange as usual 
on Saturdays: Pianoforte, ene on Harmony. 
Address, se Jean Ruovss, Caoypor, 8. 








will be repeated This Day. 


naves. 
“The London public have to thank Mr. Manns for the 
tunity of hearing this work—an opportunity which, we 


de Critique. 





ROYAL ITALIAN OPERA, Covent Garden. 
evening at Kight. 


selected from the works of the Italian Masters. First ap 
ance this season at concerts of Mdile. CARLOTTA PA 


latest chef @auvre, “ L’Africaine,” arranged Lg mm 25 
Concerts by Mr. Alfred Mellon, in which ® at ve in 


concluding with the celebrated Morceau a L’ Unisson, pe 


and four bassoons, fo 
Manet’ Night tens — 
Mozart t. Saturday, 
Conductor, Mr. ALFRED uu 


. total of fifty-eight in 
miscellaneous. 





n Magic and Ventriloquism , by Colonel Stoda 


evening at Kight Saturdays 
Saturday afternoons, at 
Bond-street, and Box-oftice, Egypt 


included), also on 
jan Hall. —Admission. Js, 





REAT ST. JAMES’S 
Every N ight, at at he and eg oy J Afternoon at 3. 
Week of the Season. 


World of ¥ 
Great) MACCABE, Mimicand pany my ern &c.—Mias AND 
SON’S New Second Sight, and the Real Ind 


Pp ny eke y the Press ‘to be the 
the Metropolis,” 








VOCAL MUSIC, 


MENDELSSOHN’S 
COMPOSITIONS. 


EWER & CO. 


Have just published the following Works 
in new and cheap Editions :— 


Or 


ED sin dcencscsesncsver 
: LAUDA SION ............ 2s. 

WALPURGISNIGHT ... 4s. 
: ANTIGONE ..........00068. 48. 

75 SONGS, in 2 vols.... 12s. 
*| 13 Two-part SONGS ... 3s. 
6 


RYSTAL PALACE.—THIS DAY (Saturday) 
.—The successful performance 
ora, ‘‘Trene,” at Mr. Manns’s Concert, 
Principal characters, Mdme. Lem- 
mens-Sherrington, Mdme. Louisa Vinning, Mame. d’Este Fin- 
layson, Mr. Cummings, Mr. Lewis Thomas, and Mr. Kenwick. 
Chorus of 150 voices. Band largely increased. Conductor, Mr. 
Manns. Adission, Half-a-crown: Guinea Season Tickets free. 
Half-a-crown Stalls ay be secured at the ticket stands in the 


jpor- 
rust, 
from the success of the first occasion, may be several times re- 
° ee The performance was of high excellence throughout.”— 


R. ALFRED MELLON’S CONCERTS. 
Every 


On Monday, August 28th, Part 1, the programme will be 


The May Waltz first time’ composed by Mr. Altred Mellon. 
Every evening the Grand Orchestral Se — from ry Sgr 8 
for these 

icated the 
chief musical features of interest. commencing with the Overture, 


by thirty-two Lg ten violas, ten violoncellos, two clarinets, 
strumentalists. 


Thursday, a 
ular and Volunteer Night. 
Admiasion, One Lamaiee 


TODAR BE. _— L42nd REPRESENTATION. — 
THEATRE of M YSTERY, EG YFTIAN I ALL.—-Mervals 


The REA 
IN DIAN pereet TRICK and INSTA NTANEOUS GROWTH 
of FLOW TREES, as introduced for the first time in this 
country on vtaster Monday, April 17th, 1865, hy Colonel Stodare, 
and only performed by him and the Indian Sages...) yo 


ree. Stalls at Mitchell's, reel oe ont 


2a., 


and 38.—‘‘ Almost miraculous,” —Vide Times, April 18th, 1865, 
HALL. 


ines etiele AMDERSON--FREDERIC ithe q 
ian Basket Peat 





Sold by all Musiesellers in town or country. 


LONDON: 
EWER « Co., 87, Recent-street. 


O MUSICSELLERS AND BOOKSELLERS.— 

WANTED, a situation as ASSISTANT by a Young Man 
acquainted with both businesses. —Address, X. Q., Caamen & 
Co,, 201, Regent-street, W. 


( RGAN.—WANTED, by a Young Man, 

PRACTICE on an ORGAN, in exchange for which he 
would Play at one or two Sunday Services or otherwise as can 
be arranged. —Address, J. F., Charles-street Post Office, Middle- 
sex Hospital, W. 





ANTED.—One or two first-class Tuners and 

Repairers of Pianofortes. Apply to Hime & Box, 
il a P38. sabia eee. 
4 DI N B U R GH THE MUSIC HALL. 
“4 SATURDAY EVENING CONCERTS will commence on 
Saturday, 14th October. Artistes of talent are required to send 
disengaged dates and lowest terms to Mr. Durcany M'Laney, 
Saint Andrew Hotel, Kdinburgh, Silence a negative. 


MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.O. 


ALES of Music and Instruments of all kinds 
are held monthly during the season. 


large or small, received at ag na, eee SEES ee 
“ae mm je llests for twenty-five years aay te 
seers mn co! ion for : 
redorred the musical amateur Ty rina 
om ety At 
paleo of Ms - — ng 


aes tt nities, ieuteria’ a nora, Art ate Seat 


ing advantageous ee ttabed (in Pio 
an entire collection. Established tm Pecdi 1 


STOLBERG'S VOICE LOZENGE. _ 


Statesmen, full, 

Public Speaker should be 
To be obtained of al) Wholesale and Retail Chemists in 

United Kingdom. 
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Music Warehouse, 201, Regent street. 


Pianoforte Gallery, 207 


, Regent-street. 


a. CRAMER & CO. (Limited) have lately 
8. d. 


published the following Compositions :— 


I.—FOR VOICE, ENGLISH. 
ARDITI—* Oh, touch the ivory keys again!” .........- 


o Beauty Sleep (L’Ardita).. .. .. 1. +0 000s 00 ce 0s 
os Dream of Home | Bacio 
ee Gondolier’s Last Good-night.. 


ARTHUR SKETCHLEY as sung by _The Twin Brothers. 
A Song of Mystery. With Portrait ..........cceeeees 
ASCHER—tThe Cavalier’s Steed. In EandC .......... 
BALFE—She sleeps! though not a star .. 1... 6 ce ee ee ee 
se Ah, could 1 but relive the past! . eeoee 
BENEDICT—My Home in Cloudland, In Dand B.. 


BLUMENTHAL, J.—A Day-dream, Arietta .......... 
‘ Thoughts of thee ......cccesccees 
- ‘I prithee give me back my heart” 


BORDESE, L.—David singing before Saul. 
Db, C,and B.... Ribas ss dn08 
COLOMB, CAPT.—‘“Up the Alma’s he' ight”. 


DELAMERE—My Lady's Glove........ 


Scena. In 


FAVARGER—The Angel Guide eae ve G9 0ten ee e088 Os 
GABRIEL, V.—Little Golden Hair. In Dand C ooee 
‘is Breeze and the Harp. InCandD ,,.... 
- BOPATANION 6. 0000 veces cece cece ccervces 


Ladye Mabel.. on Gans bbe Oh 6u 0080 
GOoU NOD—" For lack of gold he left me.” Sung by 


eee, . TD iG Diss cece ne een e 06:40:00 20 
ie “Hero to Leander.” InC and D .......... 
- “The Lark Song.” Vocal Waltz. In A and C 
- Golldude. Im Be and Cue cece ce ccccceseccvcce 

Medjé coe 


‘ts G and F 


LEVEY—Coo | anys the gentle yy waria 
In A and F 


. Hurrah for the Bombardier ! 
Loc HLEL—The Covenanter'’s Bridal. . saseeene en 
CN TOG vain 60 04 00: c0ind dn ve 00.0860 06-0050 
M AC F ARREN—I've watched him .......+s000% 
Wear this flow’r eece 
F.—The Sylvan Echo. Song acces qaves 
VICTOR—‘‘ Pale from my end “lattice.” A 
Serenade ...... ones 
MORI—Sunshine of Love. ; 

“ Maid of the silver ms ‘il. . 
NICOLAI—The happy Dawn of of Day... 
PrERRING—Beware !...... 

RAN DEGG ER—Round with her, boys | 
Band G , 
REICHARDT—The Haunting Thought . 
RICHARDS, BRINLEY—The celebré ited ¢ “ Leah's Song” 
In KE, D, and C. 
Anita, 1, “* The Chie ftain ‘sW ‘ife” ’ 
In Fand A 


** In the hour of my distress.” ) 
Sacred Song ....... y 


WALLACE, W. VINCENT—‘‘A holy calm, a peace ‘di- 
vine,” the companion song to ‘ Sweet Spirit’., 
- Bird of the Wild Wing 
VERDI—" Swiftly thro’ the West.” 
VOLKSLLEDER—Die Sternlein. 


os 
MASINI, 
MASSE, 


Yo- ho! In C, 


Boat Song .... +++. 


fa Das Schwabe nmiidchen es 
9 Ach wie ist’s Méglich...... 
I1.—DUETS, 


MACFARREN—Ne'er yield thy soul ...... 
MORI—Bright as love's dream ,....... 


- Be Te OF Ge PME oi n.c do 90:00 nbn cendnnneneress 

ROBERTI—Valntly Boe o.00cccccccccscccesece cocccces 

- GOTO Vee, CG nc cernndcee cedasessases 

ROBERTI, GIULLO—Mirth. For Female Voices ...... 

IIT.—PIANOFORTE PIECES, 

ARDITI—E Amor del MOnd0.......ssccecceeseceeeenes 
ASCHER—Chant des Nalades........cccsereeeevecves 

BERGER, E.—Waverley .. ......00 ceseseccccccvecs cove 

BLUMENTHAL—La Stella... .. 1.0.00 00 cecececececececs 

- BORG TORE c.0 00:00 06.60 00 cenc.cecece es 

98 Tae Albee oc ce cccccecececcccecsscese 

Po Chant Religieux ..... pagngeendecenne 

on DIOS x <vadddccecasaddsnadenessscuns 

o- PUNE cciccecndbscndetnacnent . 


Weaving a dream. Melody 00 00 00 cece 
cH AMP ION, SUCHET—Chant Triomphale 
FAVARGER—Stradella Fantaisie. . 


ee Te eee CeCe eee) 


“ Masaniello ditto .. .. 0.0... ce cecereesvees 
” Mélodie Russe ...... seer eneeeeee 
- Pandora. Bluette de Salon 65.00.60 00. 6050 

BePETAROS conc ccccccccccccces eccvee ooece 


FELDER—En Avant! Galop Brillant ...........0006 


an The Brawling Brook, Idyll ............4.45 

- Ma Pridre pour tol. Nocturne 

on Valerie. var se er) ee ee 
GITS—Les Masques. Caprice Etude ...... 0... 0.6000 oe 


Rose and Blanche. Polka Caracteristique........ 
GOU NOD—Four songs without words, each ........+. 
HELLER—Pas Noble 
HERZ—L toile du Nord., .. = 
LL ESS—David singing before Saul .... 
JOUNSON 


Revelof the Syrens, Caprice....... 


2 62 co oo oo Go OO tO 


ow 


cw oc rs 6 


ow 


ee ee ee ee ee ee ee ee ee 


co m OF CO 86 


cocoooooso oooo 


ooo 


— 


ecceceoooooocscoaeoooooooeaooo 


0 CRAMER 


i‘ Moonlight on the ocean. Barcarole. 3 
NAU MANN—Au Revoir. Réverie Solitaire .......... 3 0 
NOLLET—tThe Dream at Morn. Reverie ...... ~~ 
*” Les Ondes en Lumiére, Caprice Nocturne ~ @9 
om Souvenir de Brighton. Redowa ,........... 3 
, Rondo Brillant . mecenee ©6'S 
1 DORE DE VOS—Volkalied aus » Thuringe sedis 3 0 
- Schwabisches Vulkslied Morceau 3 0 


PONCE DE LEON—Les Hussards de la Reine 
RHODES—Les Cloches de l’Eglise ....... . 
RICHARDS, BRINLEY—Wear this flower (Helvellyn). 
9 Cujus animam. Solo 4s.; Duet 
** Leah.” Transcription sede 
ROBINSON, MRS. JOSEPH—Elf-Land ...........005 
» BD, DEORE oo 00 0000 c000 
SALAMAN—Spanish Caprice........ eoeeeere o seeeees 
SELLE—Symphony of Spring......... 0660680 cents eees 
” La Douce Rosée. Morceau de Salon .........+ 
SILAS—Gavotte ......... 0.0be hen an 00 nb denned 
SURENNE—Reverie a’ Amour éoncaae eeeveccccoves enon 
TOMS—Polonaise Brillante............004. 
WALLACE—Prelude and scherzo..... 


Galop.. 


ee ee ee eeneee 


IV.—DANCE MUSIC. 
CLARK E—Witches’ Own Galop......... 
COOTE—Merry Wives’ Quadrille .. 
pe She Stoops to Conquer, ditto. 
D’'ALEMBERT—Woman in Mauve. 
Wild Lrish Girl. 
DE VILLIERS—Donato Galop . 
99 Donato Quadrille.. PErererey 
Poppies Red Valse de bo Seige tales bebe ee 
GIORZA—Limitea Liability Galop con 
GODFREY—Coldstream Guards’ Quadrille ............ 
LABITZK Y—The Morning Star. Waltz .......... 0.65 
MARRIOTT—Helvellyn Galop .. 0.6... cece ee ceeeeeces 
‘i os Lf Prrrerarerarere re ere 
a = ee eee 
Dark Eyes Valse  .. ..00.seececs 
MONTGOMERY —Starry Night Mazurka 90 06 <0:0n:05 a00e 
WALLERSTEIN—The Tempest. Galop ........ 05.545 
WARREN—River Sprite Quadrille .. 0.06.0... 00 ce cece ee 
9 Sleeping Queen Quadrille ...... 


te ee ee ee ee ee eee 


Waltz... e000 
ened 0060 ee'¥e nese 


seen ee eeee 


Specially prepared Lists of Vocal and Instrumental Music on 


application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 


Cramer and Co. Limited, 201, Regext-street. 


Ce ee ee ee eo 


eoworkoere ef FEF Pe ee ee Pe CO 


For the Pianoforte penne, see Other advertisemerts., 


Adopted a the ‘Board of Professors of the National College 


HARMONY, 


of Music. 


TREATISE ON 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 





(Professor at the Conservatorium of Music, Leipzig), 


BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 





Cramer & Co. Limited, 201, Regent-street. 


‘CRAMER & Co.'s 8 PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 


lowing variety of case and mounting, viz. :— 


Guineas. 


Be BOMB. x0. 03. 00:06:00 ne ns e005 00:08 06-00 
In Brack WALBUT .. .. 2. 0. 00 000s 
In FIGURED WALNUT .. .. «6 00 ee ve ee 
In Rosewoop ........ 


cooccees 28 


In Pear Trex, TO AMSBMBLE Enony...... eee 


In Rosgwoop, with ALBERT FA... da aase 
Iv Burr WALNUT, WITH ALBERT Fat... Peay bapa 


cove 80 
coon SA 


Dirro, witn Tausses AND SHargp Enps.......... 88 


In Pottarp Oak, Ditto ........ 


cocevcee 42 


Ix Marie anv Gotp, ALBERT FALL AND  Tavesss — 


Iv Figurep Cepar, wita Do. Do....... 
In Ottve Woop, witn Do. Do...... 
Iv Satin Woop anv Gop, wit Do. Do. ... 
In ConoMANDEL AND GoLp, witH Do. Do. 
Ix Amporna AnD Gotp, wits Do. Do. .. 


cocccccsce 45 
socsescecses 46 
cooee 48 

eoceeese 60 
sovcccccce 68 


(The folding-up keyboard is fitted to any of these 


instruments at an extra charge of Five Guineas. } 
FOR INDIA. 


Iy Sottp Manoaany, packed in Zinc and ain > 
Ditto, with Folding-up Keyboard ..........e00008 45 


CRAMER and Co. Liurtep have been induced, from the very 
extensive popularity attained by their P1angtrss, to manufacture 
In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
Their Piaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 


them in the various styles enumerated above. 


desired. 


the improved check, action. 





being expensive, 
rococo or unsubstantial. 





applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
| Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


and elegant in shape and design, without being 


'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 


ee heey . ee, 207 and 209, Regent street. 


Largest in Europe.) 








~ THE LANGHAM HOTEL, 
6 PORTLAND PLACE, W. 
0 N O W © PEN. 
0 
0 TARIFF. 
0 Guounp Fioor. . & 2:4 
0 | Sitting-room and eomm.. . +. from 12 0 to 28 0 
Q | Bed-room ............. ae Fae 
6 “Finer FLoor 
0 Drawing-room, with Bed and ap ome 
&e., en suite... 2 25 0 upwards. 
6 Drawing-room and Bed-room « aan 12 0 to 2 0 
0 | Sitting-rooms and Saloons.. 8 0,, 30 0 
0 DEN lccccnsdecnaccatcacnaaciiuecces a wane 
Ssconp Fioor. 
Drawing-room, with Bed and ee aa 
&c., en suite .. Jecdcrce Se Oe BO 
0 Drawing-room and Bed- “room, “ensuite .. 0... 15 0 
© | Sitting-rooms.. 10 0 
o | Bed-rooms and “Dressing-toom ‘communicating 7 0, 15 0 
Bed-rooms ........... cocceee 8 Oey 
0 ‘Tarp Fron. 
0 | Sitting-room, Bed, and Dressing-room, &c., en 
0 GOEE \witandtadtbndnddindedcdeinmanes » 21 0 
0 | Bed-room and Dressing-rooms, airy ae 7 0,,12 0 
9 Bed-rooms.......... .- 80, 8 0 
0 Founra Froor. 
a pes dg and Bed-room, cuaenenS.. 5 6,,-10 6 
0 | Bed-rooms.......... 26, 50 
0 Upper F10on—BED-ROOMS, from 1s. 6d. to 28. 6d. 
0 | Extra Beds occupied on the First or Second Floors ...... 2 6 
0 | Ditto, on the Third or Fourth Floors.. sviaee BS 
0 Visitors’ Servant’s Bed, per night . coscesccsesoce 2 6 
Ditto Board, per y (each) .. anracics & © 
0 | Children’s Cots ...... satnnsweucueees ae 
0 Barns, 
0 RIOR 0 0-00.00 co ne anne cebeomubnedcesiepeenee “DS © 
eI erie bi ca'e.ch cic acetaieadacaadentdoadbentes wikia Son 
0 Shower ..... . coon 2 O 





Hip or Sponge .. oe 
SALLE A Maxexs, OR Guvznat Dintxa Room ror Laptgs 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 

Breakfast, plain ....... Baber hteas nace 
“ Cold Meat or Eggs. secee 
pe Chops or beeen: Broiled Ham and Eggs. evccee 

ye err ee 

Dinner, off Joint.. 

» ala Carte . 

Suppers and Luncheons... 

Cups of Tea or Coffee 


eee eee en ee 


eee eee CeCe ee Cee ere rere) 






OPP PUP Cece ee rere eee rae) 


oer e ToT ere Ce Tee ere rere rer) 


from 

TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and well-ventilated 
Smoking-room. 

Spacious suites of Apartments = especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sgrvice,—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Mey will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special emeguneats with Families 
engaging = a | a period. : lied, by the D 

Private of every description supp! ie Day or 
Hour, at ek ee 

COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


Om tomconons 
aa AsCOao 





and rectified, 
C. SCHUMANN, Manager. 

E W piv Beechotodise:: SONGS. 
Tot? amerd ....00.0000- ..Randegger 2s. 6d. 
(Reverie) .--.----++-. exusaltganes Schira 3s. 0d. 
TRIED on oc dbcccrncidecasotte E. Mecatti 2s. 6d. 
Innamorata d’una stella (in G)....Randegger 2s, 6d. 
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DREAMING. 





And is this flower the flower she gave ? 
Still in my heart its beauty lingers. 
Poor withered rose, so you were pluck’d 

Long years ago by Lucy’s fingers ! 
And Lucy was my sweetheart then— 
Dear Lucy with her ways so simple, 
Her hazel eyes her auburn hair, 
Her chin, too, with its roguish dimple. 


Ah! Lucy, love, I see you still, 
Just as you were that sunny morning 
I caught you lingering in the lane, 
And kiss’d you without leave or warning. 
I see the light upon your brow, 
The pouting lips and eyes all wonder ; 
I’ve look’d on other sights, my sweet, 
Since you and I were torn asunder. 


And there’s the river winding far 
Among its silent fields and meadows; 
And there’s the pathway trod of yore, 
Its summer brightness turned to shadows ; 
And there’s the bridge beside the mill, 
We stood on, breathing vows so tender ; 
I wonder was it half as true— 
The love of Hero and Leander? 


And there’s the beech whereon I traced 
With careless hand our names together ; 
Then all our thoughts and all our cares 
Sat lightly on us as a feather. 
And there, ay, there—well, let them flow, 
They only show I’m human-hearted— 
Ay, there’s the spot, O Lucy, love! 
Where you and I for ever parted. 


Away, away with dreams so vain ! 
These foolish tears are out of season, 
And yet—and yet they will come back 
However I may chide or reason. 
The world is wide, and men forget 
What moved their youthful scorns and praises. 
It may be so—shall I forget 
That little mound beneath the daisies ? 


Marruias Barr. 


4 
— 


BEETHOVEN’S MOONLIGHT SONATA. 








It happened at Bonn. One moonlight winter’s 
evening I called upon Beethoven, for I wanted 
him to take a walk, and afterwards sup with me. 
In passing through some dark, narrow street he 
paused suddenly. “Hush!” he said, “what 
sound is that?—it is from my symphony in F,” 
he said, eagerly. ‘‘ Hark, how well it is played!” 

It was a little, mean, dwelling ; and we paused 
outside and listened. The player went on; but in 
the midst of the finale there was a sudden break, 
then the voice of sobbing. “I cannot play any 
more—it is so beautiful, it is so utterly beyond 
my power to do it justice. O! what would I not 
give to go to the concert at Cologne!” 

“ Ah, my sister,” said her companion, “ why 
create regrets where there is no remedy? We can 
scarcely pay our rent.” 

“You are right; and yet I wish, for once in my 
life, to hear some really good music. But it is of 
no use.” 

Beethoven looked at me. “ Let us goin,” he 
said. 

“Go in!” I exclaimed. “ What can we go in 
for?” 

“I will play to her,” he said, in an excited tone. 
‘ Here is feeling—genius—understanding. I will 
play to her, and she will appreciate it!” And 


before I could prevent him, his hand was upon the 


door. 
A pale young man was sitting by the table, 


making shoes ; and near him, leaning sorrowfully 
upon an old-fashioned harpsichord, sat a young 
girl, with a profusion of light hair falling over her 
bent face. Both were cleanly but very poorly 
dressed, and both started and turned towards us 


“Pardon me,” said Beethoven, “but I heard 
music and was tempted to enter. I am a 
musician.” 

The girl blushed, and the young man looked 
grave—somewhat annoyed. 

“I—I also overheard something of what you 
said,” continued my friend. “You wish to hear 
—that is, you would like—that is—shall I play 
for you ?” 

There was something so odd in the whole affair, 
and something so eccentric and pleasant in the 
manner of the speaker, that the ice seemed broken 
in a moment, and all smiled involuntarily. 
“Thank you,” said the shoemaker; “but our 
harpsichord is so wretched, and we have no 
music.” 

**No music,” echoed my friend. ‘How, then, 
does the Friiulein—” 

He paused and coloured up, for the girl looked 
round full at him, and he saw that she was blind. 
“T—I entreat your pardon,” he stammered; 
“but I had not perceived before. Then you play 
from ear ?”’ 

“ Entirely.” 

** And where do you hear the music, since you 
frequent no concerts ?” 

**1 used to hear a lady practising near us when 
we lived at Bruhl two years. During the summer 
evenings her windows were generally open, and I 
walked to and fro outside to listen to her.” 

‘* And have you never heard any music ?”’ 

‘** None—excepting street music.” 

She seemed shy, so Beethoven said no more, but 
seated himself quietly before the piano, and began 
to play. He had no sooner struck the first chord 
than I knew what would follow—how grand he 
would be that night! And I was not mistaken 
Never, during all the years I knew him, did I hear 
him play as he then played to that blind girl and 
her brother! He was inspired; and from the 
instant that his fingers began to wander along the 
keys, the very tone of the instrument began to grow 
sweeter and more equal. 

The brother and sister were silent with wonder 
and rapture. The former laid aside his work; the 
latter, with her head bent slightly forward, and her 
hands pressed tightly over her breast, crouched down 
near the end of the harpsichord as if fearful lest 
even the beating of her heart should break the flow 
of those magical sweet sounds, It was as if we were 
all bound in a strange dream, and only feared to 
wake, 

Suddenly the flame of the single candle wavered, 
sunk, flickered, and went out. Beethoven paused, 
and I threw open the shutters, admitting a flood of 
brilliant moonlight. The room was almost as light 
as before, and the illumination fell strongest upon 
the piano and player. But the chain of his ideas 
seemed to have been broken by the accident. His 
head dropped upon his breast—his hands rested 
upon his knees—he seemed absorbed in meditation. 
It was thus for some time. 

At length the young shoemaker rose, and ap- 
proaching him eagerly, yet reverently,—‘* Wonderful 
man!” he said, in a low tone, “ who and what are 
you?” 

The composer smiled as he only could smile, 
benevolently, indulgently, kingly. “ Listen!” he 
said, and he played the opening bars of the sym- 
phony in F. 

A cry of delight and recognition burst from them 
both, and exclaiming, ‘‘ Then you are Beethoven!” 
they covered his hands with tears and kisses. 

He rose to go, but we held him back with en- 
treaties. ‘Play to us once more — only once 
more!” 

He suffered himself to be led back to the instru- 
ment. The moon shone brightly in through the 
window, and lit up his glorious rugged head and 
massive figure. ‘I will improvise a sonata to the 


moonlight!” looking up thoughtfully to the sky and 
stars—then his hands dropped on the keys, and he 
began playing a sad and infinitely lovely movement, 
which crept gently over the instrument like the 
calm flow of moonlight over the dark earth. This 
was followed by a wild, elfin passage in triple time 





as we entered. 


sprites upon the sward. Then came a swift agitato 
Jinale—a breathless, hurrying, trembling movement, 
descriptive of flight, and uncertainty, and vague, 
impulsive terror, which carried us away upon its 
rustling wings, and left us all emotion and wonder. 
Farewell to you,” said Beethoven, pushing back 
his chair, and turning toward the door ; “ farewell 
to you.” 

* You will come again ?” asked they in one breath. 
He paused, and looked compassionately, almost 
tenderly, at the face of the blind girl. ‘ Yes, yes,” 
he said, hurriedly, ‘I will come again, and give the 
Friiulein some lessons. Farewell! I will soon come 
again |” 

They followed us in silence more eloquent than 
words, and stood at their door till we were out of 
sight and hearing. 

‘Let us make haste back,” said Beethoven, “ that 
I may write out that sonata while I can yet remember 
it!” We did so, and he sat over it till long past day- 
dawn. And this was the origin of that Moonlight 
Sonata with which we are all so fondly acquainted. 








PROVINCIAL. 
—o—— 
The Strand Company purpose re-appearing at 
the St. James’s Hall, Liverpool, in a few weeks. 





The Prince of Wales Theatre, Liverpool, will 
be closed during the ensuing week. The house 
is to be improved and re-decorated, 





At the Amphitheatre, Liverpool, Mr. and Mrs. 
Clarence Holt are fulfilling an engagement. The 
local press speaks highly of their abilities. 





Miss Amy Sedgwick will commence an engage- 
ment at the Theatre Royal, Manchester, on Satur- 
day, September 2nd. ‘“ The Unequal Match,” “ The 
Lady of Lyons,” “ The Hunchback,” and other plays 
will be performed. She will be supported by Mr. 
George Sinclair and Mr. John Nelaon. 





The musical season sets in next month in 
Glasgow. The Church Union commences the 
study of “ Alexander’s Feast” on 6th prox., and 
will give a public performance of it in November. 
The recent attempt to institute a Philharmonic 
Society for orchestral concerts of first-rate quality 
is, unhappily, a failure for the present. 





A short series of Italian operas by the company 
from her Majesty's Theatre will be begun on Sep- 
tember 9th at the Theatre Royal, Manchester. 
The stars are Tietjons, Sinico, Demeric-Lablache, 
Mario, Bossi, and Santley. Such a combination 
of talent ought to secure a brilliant success. 
Among the operas will be “‘ Il Trovatore,” “ Faust,"’ 
“ Norma,” “ Rigoletto,” and “Il Don Giovanni.” 
Conductor, Signor Arditi. 





The break down of the Atlantic cable, the Glen- 
brook regatta, and the opening of the Theatre Royal 
on Monday next are the principal topics in Cork this 
week. Some persons imagined that the theatre 
would never be opened again, so long were its doors 
closed against dramatic representations ; but it is, 
we believe, a fact beyond doubt that the theatre will 
open on Monday night with a dramatic company, 
having as manager Mr. Granby, good actor and 
gentleman, and as star, Mr. Sothern. This is a 
wonderful piece of enterprise for Cork, and the good 
Corkonians are in a very proper state of bewilder- 
ment anent it. Mr. Aptommas gave some harp 
recitals in Queenstown last week, which were very 
successful. 

By the Brighton regular company two new 
pieces—new to Brighton, we mean—have been 
produced. The one is a “grand, romantic, and 
sensational drama,” entitled “The Idiot of the 
Mountain,” which, says the Guardian, we have not 
seen, and do not care to see—its name and descrip- 
tion are enough for this weather. The other is a 
drama adapted for the Princess's, and called “ The 





—a sort of grotesque interlude, like the dance of 


Monastery of St. Just.” We fail to perceive why 
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the resources of the company and theatre should | 
have been wasted in “getting it up” for produc- | 
tion here. ‘The author murders tradition and 
history, ond the efforts of the actors, actresses, 
and scene painters to condone or efface his offence | 
are simply painful to witness. 





Dr. Spark resumed, at Leeds, on Tuesday last, his 
afternoon organ performances, and, if the large 
audience which attended may be taken as an ex- 
ample of the numbers who will patronise those 
concerts in the future, it may fairly be assumed 
that the musical public of Leeds is determined to 
support the talented organist in his endeavours to 
provide an entertainment of a high class for 
their gratification. The program was a carefully 
selected one, including selections from the works 
of Hiindel, Beethoven, Mendelssohn, and Bach. 
The beauties of the new echo organ were admi- 
rably displayed in a piece of Dr. Sparks’ own 
composition, entitled “'The Peaceful Lake.” 





Mr. Fechter’s début on Glasgow boards could 
scarcely be more gratifying than it was on 
Monday last. ‘ Ruy Blas,” with its present cast, 
isa treat such as Glasgow does not frequently 
enjoy. Miss Leclerq comes as an old favorite, 
and her Princess of Newberg certainly adds to her 
reputation, The Ryder is one of the few actors 
who never appear to be acting; his Don Salluste is 
a marvellously human villian. The impersonation 
of ‘Ruy Blas ” stamps Mr. Fechter as an artist 
of no ordinary merit. His conception and por- 
trayal of Victor Hugo's romantic lackey, in all the 
various dramatic situations, were exquisite. 
Three such excellently sustained réles have excited 
a great stir in playgoing circles, and attract large 
and enthusiastic audiences. It is expected that 
Mr. Fechter will gratify the habitués of the 
Theatre Royal by playing his celebrated Hamlet. 

The English Opera Company at Sheffield appear 
to have been very successful, for on no previous 
visit has the company met with a more hearty 
reception than on the present occasion, and never 
perhaps were they more efficient in the different 
operas brought before their patrons. On the oc- 
casion of Mr. Corri’s benefit (who, with Miss 
Thirlwall, has the direction of the company), under 
the patronage of T. Jessop, Esq., Mayor, the 
theatre was filled in every part, the boxes present- 
ing a gay and animated appearance, while amongst 
the bouquets passed to the stage was one contain- 
ing a splendid diamond ring for Miss Thirlwall, 
and an elegant set of studs for Mr. Corri. The 
** Mock Doctor,” a comic opera by Gounod, and the 
second act of Herr Meyer Lutz's “Herne the 
Hunter,” were the pieces performed. 

A day or two ago there was a grand féte in 
connection with the Darlington Horticultural 
Society. The chief attraction of the day, which 
had brought crowds by special trains, and excited 
the keenest interest in the town, was no doubt 
the famous band of the 83rd Regiment, led by 
Mr. J. P. Clarke (himself a highly popular com- 
poser and a thorough musician), whose services 
had been engaged with the sanction of Colonel 
Hankey. During the afternoon a charming con- 
cert was given, and in the evening, for the benefit 
of the society, the band most generously gave an 








extra concert in the Central Hall. The execution 
of every piece—whether from Beethoven, Rossini, | 
Gounod, Harrold, Meillart, or the wonderful dance | 
music of Mr. Clarke, the master (“The Night 
Bell,” with a delightful and harmonious voice 
accompaniment; “ The Singing Birds,” with a 
brilliant chirruping from reed pipes so like the 
trilling notes of song birds as to be actually 
delusive, “The Charm,” “The Langton Bride,” 
and “ The Cavalry ”)—was really so faultless, and 
fresh and clear as to deserve unqualified praise, 
while it defied anything like criticism. 





The Brighton Guardian has the following remarks 





on the Band performances there :— The favourite 


military promenade concerts, given twice a week at 
the Pavilion, have not been interrupted by the depar- 
ture of the Carabineers. Col. Wardlaw, commander 
of their successors, the 1st Dragoons, kindly allowed 
the Band of his regiment to play last Wednesday, the 
series was resumed on Saturday, and will be con- 
tinued to-day. In noticing first performances of the 
newly-arrived Band great allowance must, of course, 
be made, since the orchestral organisation of regi- 
mental musicians is little attended to in camp, and 
a good deal has to be learned, aud something un- 
learned, before the playing is brought,—to adapt a 
professional technicality,— up to concert pitch.’ In 
the present case, however, Mr. Heidlemann, the 
bandmaster of the Dragoons, need ask but for very 
little consideration. On Wednesday last his men 
were nervous, and the general tone was somewhat 
brassy and thin; but on Saturday the improvement 
was very decided, and the performances were really 
most creditable. We hear that Mr. Heidlemann is 
strengthening and adding to his ‘ reeds ;’ his engage- 
ments will, no doubt, produce good effect. Mean- 
while, we would suggest that the excellent tone of 
the baritone and bass instruments should not be 
spoiled by a force of playing which, though very well 
on the parade ground, is rather too much for the 
lawn or the concert chamber. Barring the fault 
here indicated, the playing on Saturday was tho- 
roughly good.” 





At the Queen's Theatre, Manchester, on Saturday 
last, ‘* The Lady of Lyons” and “ Box and Cox” 
were given by the Haymarket company. The house 
was crowded, as has been the rule, not the excep- 
tion, during this engagement. There is much of the 
tragic element in Bulwer’s play, but the company of 
comedians proved themselves quite equal to the 
occasion. The onus of the drama has to be sus- 
tained by Claude Melnotte and Pauline, and these 
two characters were most satisfactorily represented 
by Mr. Howe and Miss Louisa Angel. Beauscant 
was well sustained by Mr. W. Farren, though it is 
a somewhat thankless part, and not altogether in 
his line. Mr. Chippendale as General Damas was, 
to the life, the old soldier of the Revolution, and 
Miss Snowdon was equally good as the pompous 
purse-proud Madame Deschappelles. Miss E. Fitz- 
william drew tears from the fairer portion of the 
audience by her genuine burst of maternal tender- 
ness in the cottage scene. Such natural pathos was 
scarcely to be expected from one who had made the 
soubrette line so specially her own. ‘Box and Cox” 
by Buckstone and Compton was one continued roar 
from first to last. This week, on Monday, “ 7'wel/th 
Night” and “ Fish out of Water.” Tuesday, “ She 
Stoops to Conquer” and ‘‘ Paul Pry.” Wednesday, 
“The Rivals” and “ Presented at Court.’ Thurs- 
day, ‘ The School for Scandal.” Friday, “‘ Twelfth 
Night,” “Three weeks after Marriage,” a few 
words from Buckstone, and ‘‘ A Kiss in the dark.” 
Saturday, the last night, ‘* Money” and “ His first 
Champagne.” The winter season will be commenced 
on Saturday, September the 2nd, with the American 
drama ‘‘ The Octoroon.” 


<< 
— 





AMERICA. 





New York, Aug. 5th, 1865. 

The German Siingerfest here is over, having 
lasted several days. It consisted of concerts and 
“tournaments,” at which musical societies from 
all parts of the Union entered as competitors. 
Says the Tribune, speaking of these performances:— 
It will be seen that the singing, generally, was of 
a very high order of merit. We have designated 
seven societies as first class. They are the 
Liedertafel of Buffalo, the Saengerbund of Hart- 
ford, the Saengerbund of Buffalo, the Saengerbund 
of Philadelphia, the Liederkranz of Baltimore, the 
Liedertafel d.f. Gemeinde of Philadelphia, and 
the Junger Miinnerchor of Philadelphia. We do 
not presume to anticipate the judgment of the 
prize judges, but we think the victory will rest 
between the Liedertafel of Buffalo and the Saen- 
gerbund of Philadelphia. Both are equal in all 
points of excellence, excepting perhaps that the 





Buffalo Society displayed more delicate artistic 
perception of the finer shades of tone. The music 
they sang was of a simple character, while that of 
the Philadelphians was ambitious in its difficulties. 
The singing of both was equal in excellence, and 
with us the decision would rest in favour of Phil- 
adelphia, judging by this single hearing, which is 
hardly fair, because of the higher character of the 
music performed. 

Wednesday, July 19th, was the first day of the 
Festival proper at Jones's Wood. We borrow from 
the Tribune's description of the scene. 


The morning dawned with puffs of white cloud 
in the heavens, upon a broad, bright field of blue 
sky. The breezes were afloat, but there was an 
abundance of brilliant sunlight, and the day 
promised to be fine. 

As early as 9 o’clock in the morning the up- 
going cars and East River steamers began to 
bethronged; by 9} they were crowded; by 10 
they were crammed. The Germans were out in 
full force. They brought their wives and their 
babbies. By every avenue, cars were packed to 
their utmost, and there were hundreds of hacks, | 
carriages, barouches, buggies and waggons in the 
thoroughfares. The lower part of the city was 
deserted, and the reservoirs of beer in the upper 
portion were opened, and seemed to be inex- 
haustible. 


Making our way through the narrow entrance 
to the Wood, with the kindly assistance of a 
number of policemen who preceded us with their 
clubs drawn, elbowing and forcing our way through 
this wall of human beings, we at last found the 
coveted inside of the fence almost equally crowded. 
The upper side of of the grove contained a general 
crush of hacks, carriages, buggies and almost 
every species of vehicle from the funeral hearse 
to the common cart. Hackmen were swearing, 
cartmen were replying with vigour and effect ; 
little boys—the gamins of New York—were run- 
ning hither and thither, with apparently no other 
object than to scream, shout, and make themselves 
general nusiances; while the main crowd of 
incoming Germans—men and women, children 
on foot, and babies in arms—continued to pour on 
towards the river, like a torrent towards the sea. 

The dry grass was trodden into dust, and the 
roads and pathways were doubly dusty with the 
tramp of eager multitudes. The groves no longer 
presented green vistas of cool retreat and seclusion. 
Almost every square rod of green grass was taken 
possession of by some family group. The smooth 
jutting rocks were transferred into impromptu 
tables, whereon the luncheon of the day was 
spread, with its attendant drinkables. 

Now and then you would notice beside one 
party a keg or two of lager, with a temporary 
booth containing wine and other beverages. This 
indicated the down-town proprietor of a lager- 
beer saloon on a festive burst. He had brought 
with him his own wine, beer, and cheese, and was 
having a family time in a domestic, hearty way. 
Other groups would consist of several young fel- 
lows, who, with their three or four bottles of 
whisky, were making free regardless of expense ; 
and now and then the German shoemaker or 
tailor, with his family, was to be seen having a 
more quiet and less expensive time with plain 
sandwiches and cheese, without the accom- 
paniment of beer or wine. 

Further on the crowd grew in density. It ceased 
to be groups of families, and became a succession 
of miscellaneous assemblages, seated on benches, 
with burdened tables before them, or lying in the 
grass with charming indiscrimination and aban- 
don, and with a regular lager beer booth in the 
centre. 


Of course, the singing amounted to very little 
at the picnic; all were intent upon social enjoy- 
ment; they sang here and sang there, but no 
effort could bring any successful concerted effect 
out of such a chaos as presented itself on this 
occasion. Great interest was felt on the subject 
of the prizes, the friends of each society claiming 
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for their favourite the right to carry home the 
banner or the cup. & 

The prize Judges, Messrs. Timm, Thomas and 
Mayerhofer, gave the first prize to the Sin- 
gerbund of Philadelphia. This award gave 
general satisfaction, although some thought that 
the Buffalo Society was better entitled to it. To 
the astonishment of all however, the Lieder- 
tafel of Buffalo was passed over on the second 
award, the Silver Cup being given to the Jungen 
Minnerchor of Philadelphia. This was a most 
preposterous judgment and one altogether un- 
expected by those who heard and considered the 
performance of tho two Societies. We are glad, 
however, to learn that the most experienced 
member of the committee was opposed to the 
decision, and though in the minority, fought 
against it as longas possible. So the Philadelphia 
Societies carry away with them the honourable 
trophies of the amicable and harmonious contest 
just ended in this city. The Siingerbund takes 
the elegant flag, the Jungen Miinnerchor the 
silver cup. 


att 
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CONCERTS. 








The “ Beethoven Night,” of Mellon’s Concerts 
which came off on Thursday sennight, affords little 
room for comment. The pieces selected were 
the Pastoral Symphony, an aria from “ Fidelio,” 
the concerto in E flat, and the Overture to 
‘King Stephen.’ The selection was less in- 
teresting than it might have been. With the nine 
symphonies before him Mr. Mellon need not 
give us (toujours perdrix) the ‘ Pastorale” at every 
annual or other celebration of the author. Why not 
the *‘ Eroica,’’ or number 7, or any on the immortal 
list? The aria (‘* Se il Ver’) is a fine one, and lost 
none of its unction in the hands of Mdlle. Liebhart. 
Then came Marie Krebs with the concerto. Marie 
carries faries on her finger tips, for nothing mortal 
could dance such Tarentellas on the ivory. Never 
had Beethoven a more accomplished handmaiden to 
do his bidding. The overture to “King Stephen” 
is not one of the writer’s happiest effusions of this 
kind. Ifthere is to be another Beethoven night, a 
little more strength as well as variety would be de- 
sirable. 

An opera house at Whitechapel! Mr. Powell 
has opened the “ Pavilion” for this purpose, and 
a variety of lyrical dramas have been performed. 
The season will have closed by the time that our 
present number sees the light. We should have 
paid an earlier visit had we been aware of what 
was going forward. The lessee has got together 
a creditable company of vocalists, although they 
are not all known at this end of the town. To 
describe them briefly and generally, Miss E. 
Alessandri as Marguerite in “Faust” is well 
abreast of her work, and her sister Adele sings 
and acts very nicely in the smaller part of Siebel. 
Mr. Parkinson was Faust, and Mr. Edmund Rosen- 
thal Mephistopheles, the former being more suc- 
cessful in the vocal than the histrionic part 
of his business, Miss Fanny Angel (our ci devant 
acquaintance of the Haymarket), whose face does 
such honour to her name, is too handsome for Dame 
Martha. Mr. Powell, should he renew his under- 
taking, must get a better orchestra. Then the 
theatre wants thoroughly renovating and better 
lighting. We protest against the custom now be- 
coming prevalent of keeping theatrical audiences in 
a state of dingy twilight ; and here is a handsome 
structure that has been suffered to become as dirty 
as well as dark as a coal hole. 

—p—_—_— 
THE THEATRES. 








The Haymarket Theatre, under the manage- 
ment of Mr. Walter Montgomery, still occupies 
the van as far as novelty is concerned. The 
name of Ira Aldridge is an institution as old 
as that of Kean; for “the African Roscius” was 
known to our grandfathers. The present age is 


as Foremost Actor, we might grow more difficult 
to please; but, as it is, we can welcome Mr. 
Aldridge. What made him famous in past 
years he still possesses, and if any recommendation 
to the good graces of our fathers hold in this day, 
then the Chevalier of Tartary is a commendable 
actor. The same qualities which rendered his 
Othello a careful, manly, unexaggerated per- 
formance in former times, characterize him 
still. There is in his acting, a nobility, a repose, 
a judicious attention to detail and an earnest- 
ness pervading the whole conception, which 
are sufficiently rare in times when rant is too 
often mistaken for passion and heaviness for 
profundity. Mr. Walter Montgomery makes 
a very good Iago: he is easy, unconstrained, 
even bluff at times—a conception quite in the cha- 
racter of the man, for does not Othello call him 
“honest, honest Iago,” and would he have gained 
the character of honesty if he had been saturnine ? 
Mr. Montgomery discards the satanic model, and 
we commend him for it. Jago was so perfect a dis- 
simulator that he would never have indulged in 
face-making and wheedling tones before Othello ; he 
rather brazoned the suspicions he instilled into his 
victim’s mind with the coating of blunt honesty. 
The Hon, Lewis Wingfield has sutliciently stigmatized 
himself now as an ineffective actor, and we 
recommend him to retire from the boards: he is 
not qualified for dramatic life. His Roderigo 
sufficiently exemplifies this. Miss Madge Robert- 
son’s Desdemona is graceful, and Miss Atkinson 
does her best for the comparatively thankless rdle 
of Emilia. 

On Monday week the Adelphi opens for the en- 
gagement of Mr. Joseph Jefferson in the new piece, 
“ Rip van Winkle.’ Apropos of Mr. Boucicault’s 
success as a dramatic author, it is curious to see in 
one journal “ Arrah-na-Pogue” advertised as simul- 
taneously playing in London, New York, Melbourne, 
San Francisco, and other towns at each opposite ex- 
treme of the globe. No living author has made a 
similar experience. 

The Olympic thrives on bad burlesque. With the 
exception of the Times every journal has found 
“ Camaralzaman” the worst burlesque of modern 
times. The Times, on the contrary, finds in it the 
merits of Planché, just as the Times found great 
merit in Miss Menken’s William. The Olympic 
management accordingly hangs out the critique of 
the T'imes, and suspends the free list, as an evidence 
of success. If ‘“‘ Camaralzaman” is a success, then 
the London public have the peculiar taste of pre- 
ferring what is bad to what is good, and though they 
do shout at Sidney and applaud Phelps we should be 
sorry to believe them capable of the still greater 
abomination of relishing Bellingham and Best. 


> 
—> 


COATS AND CHOIR BOYS. 








To the Editor of The Orchestra. 

Srr,—I must apologise for having misled you 
and your readers. The common report is incor- 
rect. The Mr. Bennett is not a hatter. 

The new church of St. George, Notting Hill, of 
which the Rev. George Bennett is perpetual curate, 
was built by his father, the singularly successful 
tailor, first of Castle-street, then of Maddox-street, 
and last of Conduit-street. He is no relation of 
Mr. Bennett the hatter, of Sackville-street, but he 
owns much property in Bayswater and Notting 
Hill. The churches in the western suburbs of this 
great metropolis are, in fact, almost equal to 
deaneries in cathedrals, producing returns of 
£1000, £1200, £1400, £1600, and £1800 per annum. 
The son of the opulent tradesman, the popular 
orator, the successful diplomatist, the bold adven- 
turer—takes a plot of ground—builds up a church— 
obtains a district—and soon gets a congregation 
by virtue of a bright ceremonial—boys and men 
in surplices, popular music, changes of raiment, 
gay processionals—and then calls on the people to 
pay the great burden on the church building fund, 
a burden created for his own special benefit—in 





too barren of tragedians not to recognise the 
merits of this actor; had we more than a Phelps 


his own way—and of which no one knows more 

















are no funds; come yo with good voices, come all 
ye who can sing and have worked and paid to be 
able to do so, and aid me in filling my church, and 
gaining me an income equal to that of a dean. 
The scholar, the wrangler, the first-class man, finds 
himself basketed in the country on a living of 
£300 or £400 per annum as an average, and sees his 
unknown and undistinguished fellow-student in 
college the possessor of a new church, with an 
income bringing him a clear £1000 per annum. 
Now, Sir, as the father of a boy with a good voice, 
and not in trade, being neither a hatter nor a 
tailor, I think the little fellows who sing should 
be cared for by our new order of suburban deans, 
and that if they bring the money, or assist in 
doing so, they ought to share in the proceeds. 
Tue Farner or A Boy with 
A GOOD VOICE, 





DR. HAYNE. 





To the Editor of The Orchestra. 
Sir,—Having been absent from England, I have 
only just seen your paper of the 5th. inst. contain- 
ing a letter which professes to give an account of 
my musical education, Xc. 

When I tell you that since I first matriculated 
and received my appointment here, in 1854, I have 
never left Oxford (except for an ordinary holiday) ; 
that I have never studied in Germany; and that 
I have never endeavoured to obtain a degree in 
arts, and therefore have never been plucked, you 
will see how wholly false is the information given 
by “ A Rector.” 
I am sure that you are far from wishing to give 
your readers unreliable information on any point, 
and therefore, though I do not ask or wish that 
you insert this letter, yet I think you will do me 
the justice merely to state that “A Rector's” 
statement is wholly and absolutely untrue. 
Faithfully yours, L. G. Haynz, 
Organist of Queen’s College, 
Queen's College, Oxford, Aug. 16, 1865. 





A QUESTION IN THEORY. 








To the Editor of the Orchestra. 
Srr,—I do not admit that the sounds in the ex- 
ample, p. 312, No. 98, are in the key of C, and no 
other key. You say you give the B flat as the 
seventh of C (i. e., the harmonic seventh of the basis 
C), but C is a basis in the key of F as well as C, 
I should not have noticed your first, but, from the 
ratios, &c., being mine, many might have supposed 
that I wrote it. I am, Sir, yours, &c., 
D. C, Hewrrr. 

(The example closes on the cadence of G, with 
B natural its third and D its fifth. The sounds are 
in no key but C. Mr. Hewitt must take the ex- 
ample as a whole, and in no other way.—Eb. ] 





GLOUCESTER FESTIVAL. 





To the Editor of The Orchestra. 

Srr,—Your correspondent Z. of last week may 
not be aware of the fact that the program of the 
musical performances in Gloucester Cathedral, as 
first issued, contained a selection from Mr. 
Schachner’s oratorio. These movements dis- 
appeared and those from Beethoven's “ Mount of 
Olives ” stand in their stead. Yours &c., 

An OBSERVER. 





— 


A VINDICATION OF SPOHR. 





To the Editor of The Orchestra. 

Dear S1r,—I have read with some surprise the 
letter of your correspondent in last week’s Orches- 
tra, who signs himself “A Live Compossr.”’ I 
ean only say that he is the first person who has 
made such an assertion as regards Spohr’s compo- 
sitions, that his oratorio is weak and trite, as he 
is pleased to term it. 

Every one knows that for melody, harmony, and 





than he chooses to tell. The great cry is there 


modulation, no composer of the present day can 
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come up to Spohr. I have all due respect for 
Haendel, but when a composer of the present day 
goes so far as to say that Spohr’s works are weak, 
it is rather too much, and though your corre- 
spondent may think half an hour is as much as 
any reasonable professor of music can bear, I am 
happy to say I can mention several first-rate 
artists who would gladly listen to Spohr two or 
three hours, or even longer. Let any composer of 
the present day produce such works as the “ De- 
struction of Babylon”’ and the “ Last Judgment,” 
&e., &e., and I will then gladly acknowledge my- 
self to be in the wrong.—Yours, &c., 
An Apmrrer oF Sponr. 





THE SCOTCH CHAIR OF MUSIC. 


To the Editor of The Orchestra. 

Sir,—The death of Professor Donaldson in 
Edinburgh, it is to be hoped, will induce those 
who have the power of appointing his successor 
to insist upon the holder of the Chair devoting a 
portion of his income to some useful course of 
musical instruction. Were the income of the 
professorship divided into scholarships of £50 
each, a number of clever Scotch youths might be 
sent to London and receive gratuitous education 
at the Royal Academy of Music. Yours obediently, 

SuaGEstor. 





REVIEWS. 





Musicians differ in predispositions and therefore 
in acquirements: but all write songs, or imagine 
they do; and most without having been taught to 
do so. The plan or form of a song, especially one 
to an octosyllabic rhyme, is known to all, and is 
of fatal facility. The composer may here escape 
thought, for familiarity with the form relieves Lim 
from any such unnecessary mental exercise; he 
has only to follow authority, cleave to conven- 
tionalisms, eschew vulgarities, and reproduce the 
imitation sufficiently veiled to free himself from 
the charge of unacknowledged loan. 

In that which every one attempts but few can 
succeed. Scarcely do we find one successful song 
in five hundred. Where there is no feeling and 
only the understanding engaged, to come out of 
the ruck there must be rigid adherence to classical 
customs and perfect purity as to that which is the 
instrument of thought and not thought itself. 
Grammatical inaccuracies, improprieties, incon- 
sistencies should have no place in compositions 
tolerably easy of execution, and within general 
appreciation, Reproduction by means of remem- 
brance and resemblance is not allowed to pass 
current unless accompanied with a degree of 
mechanical perfection clearly progressive. A move 
must be made, the model surpassed, the principle 
enlarged, the taste more refined. But even this 
progressive power is not an ordinary possession— 
it is the result of acquired habits—of great mental 
application to the materials of music making, and 
a constant but delicate nurture of the better 
feelings. It is rare to see a good epigram, still 
more so to see a good hymn, most of all to find a 
good song. It is much more easy to deteriorate 
than to advance. The days of exhaling enthu- 
siasm out of a ballad have passed away. Industry 
and ingenuity supply the offices of invention and 
imagination. 

The past season has proved itself opulent in 
songs canvassing the attention of the public. As 
usual there have been the miraculous, the exstatic, 
the frantic, the hysteric, the tormenting, the 
childish, and the stupid. The public mind has 
remained quiescent ; sirens have sung, but auditors 
have not been enchanted, the footsteps of the 
wayfaring not arrested. Still the season has 
given birth to songs worthy of distinction, and to 
some of permanent renown. The wholesale pro- 
pagation of songs of inferior character may readily 
account for the slow appreciation of the good song. 
It lies smothered under mediocrities. There are 
those with whom coherence in sounds is a neces- 
sity, and artistic forms opportunities for the dis- 





play of fresh grace and beauty. Such work is 
always of interest, although it may evidence but 
little emotional novelty. If there be no newstate 
of feeling there is a higher degree of a known 
feeling, and even this is no small gratification to 
the inquiring spirit. We now proceed to notice 
some of the songs lying before us. 





[LaMBorN Cock & Co.] 
1. “The Monk.” Song. Poetry by W. H. Bet- 


LAMY. Music by JonHn Barnett. 
2. “The Novice.” Song. Poetry by W. H. Bet- 
LAMY. Music by Jonn Barnett. 


3. Air, with variations. By G. O. CurtEr. 

4, “ Della Burchetta in Seno.” Duettino per mezzo- 
soprano e contralto. Poesia di M. M. Marcenvo, 
Musica del M. Cavatrerre Gractnto MARRAS. 

5. “ Leonore.” Par Cart ALBRECHT. 

6. “Le Bonheur.” Par J. BapristE CAaLkKIN. 

The first of these is a somewhat taking melody 
in E flat, of very moderate compass, and will 
doubtless hecome a favourite in those circles where 
a sentimental ditty is not less admired for being 
rather dismal. Our monk is not one of the 
“Monks of Old,” who “laughed and quaffed, and 
lived on the daintiest cheer;” but an unfortu- 
nate individual who is introduced as “ pacing 
the cloister in the twilight to and fro, with his 
head bowed in anguish and his step sad and 
slow.” The picture is a desolate one, and we 
doubt not that a singer with taste and feeling 
will find great response to the prayer “for the 
lone inmate of the solitary cell.”’ It is, however, 
a hopeless case, and we fear that if he could be 
got out of his cell he would be neither more 
useful nor more happy in the outside world than 
in his secluded cloister. No. 2, “The Novice,” 
is of the same stamp, but not quite so 
gloomy, and wil] no doubt please many young 
ladies who can appreciate a pretty melody 
in A flat. Some good advice, too, is given, 
though, we should fear, too late to be of much 
service. The words and music go very nicely 
together, and Mr. Barnett may be congratulated 
on having achieved a decided success. In No.3 
Mr. Cutler has taken Mozart as his archetype, “in 
the style of” whom he has written his Air. 
We hardly think he has got over the style. The 
piece is by no means without merit, but is dis- 
figured by carelessness. We may instance the 
writing between bars four and five, page 1 
(fifths between melody and bass), and that also in 
bar eight, page 10 (direct octaves) as incorrect- 
nesses which might have been avoided with very 
little difficulty. The piece is less “in the style of 
Mozart” than a direct copy of one of his well- 
known airs with variations. No. 4 would 
be a pretty Italian canzonette if it were correctly 
written; but the composer apparently seems not 
to have been very sure in what key he was 
writing, At pages four and seven, for example, 
we would suggest the insertion of a sharp in the 
signature at the recurrence of the minor phrases. 
No. 5, which is written in the key of A flat, 
is melodious, easy, and showy—three essentials in 
a pianoforte piece. In speaking of No. 6 
we are left in considerable doubt whether the 
composer be a disciple of Wagner, or perhaps 
Berlioz. Some of his transitions are certainly un- 
justifiable according to past and present lights ; 
perhaps they represent a music of the future; but 
in every case they are oddities more appreciated, 
we imagine, by the composer than by the hearer 
or performer. Otherwise “Le Bonheur” is marked 
by good and scholarly writing, but it will require 
careful study and equal execution to do it justice. 





[Appison & Lucas. ] 
1, “ Jessie's Wedding.” By G. Herpert Bonn. 
2. “ Eva.” By G. A. Macrarren. 
3. ‘ On a sweet lovely Isle.” By Grorer Linuey. 
4. “ I cannot mind my wheel.”” By Groror Liniey. 
No. 1 is a pretty song with a neat “tra, la, 


la” not altogether in character with the leap of 
which it is said, if the neck be not broken, it is 


rare to escape without dislocation of an ankle. 





No. 2 is a reveillée, in which the girl of six- 
teen is desired to awake, to hear the “foolish tale,” 
that all girls of sixteen deem it their right or their 
fate to hear, and yet see no folly in the tale. Mr. 
Macfarren is at home in a pure ballad such as 
this, and has acquitted himself well. Page 3, the 
chord to the words “heard an oft told tale,” should 
be B and not E. The song does not end as it 
stands. Nos. 3 and 4 are by George Linley, 
the hero of a thousand and one songs, the 
Dibdin of the schools. The first, “ On a sweet 
lovely Isle,” is a calm and graceful melody from an 
old experienced pen. The words are of too 
Arcadian a sentiment to please the young lady 
element of these days. The second is the disquiet 
of a young girl, whose heart is on the sea and 
suffering from the vision of a storm, shipwreck, 
and loss of all her hopes on the water. The song 
flows on without check, but the stream although 
clear is cold. We imagine composers are of opinion 
that the sealed spring of a young lady’s heart 
must not be disturbed by any decided feeling. 
This last is an old song revived. 





[Cramer & Co. LimirTep.} 

1. “ Fatal Star.’ Words by H. Farnte. 
by Gounop. 

2. “ The Reefer’s Song.” By Professor Stewart. 

3. “ The Lark Song,” By Gounop. , 

4. “ Pale from my Lady’s Lattice.” Words by H. 

Farniz. Music by Victor Massé. 

5. “ David Singing before Saul.” Words by H. 

Farniz. Music by L. Borpzsz. 

No. 1, a Romance by Gounod, in A flat and F 
natural, is a good song—a capital song for the 
voice; but, like most of Gounod’s songs, rather 
emanating from his will and pleasure than an 
efflux of the imagination. Nosong better adapted 
for singing has appeared throughout the season ; 
the pianoforte accompaniment is both a reality 
and a novelty; the primal thought is happy, and 
there is no failure either in the elegance or stream 
of the melody. No. 2 is a sea song by Professor 
Stewart, the winner of the Orchestra prize of this 
year. The vocal part as a singing song is good; 
the pianoforte part as a Lieder ohne Worte is good ; 
taken as a seaman’s song—and a reefer’s—too 
good. All double ideas are dangerous in the ut- 
terance of one feeling, and obbligato accompani- - 
ments if beautiful weaken the vocal story; if not 
they encumber it. Professor Stewart's song in 
other respects is every way classical and highly 
meritorious. In page three, stave three, the first 
C flat in the bass is a right C flat, but the second 
in bar three of the stave is a right B natural, and 
not C flat at all. The first is the flat fifth of F 
leading to B; the second is the sharp fourth of F 
leading to its dominant. No. 3 is exceedingly 
clever, and the work of a master in art. It is all 
smile at its own beauty and playfulness; just the 
thing any composer would be glad to write if he 
could have thought of it, and knew how to do it. 
We have in No. 4 something out of the ordinary 
way, singularly graceful, andfrom an evidently prac- 
tised and experienced hand. To a bright tenor it is 
a boon, and to students a good model to work from, 
In No. 5, the composer has scarcely done justice 
to his subject, although the scena moves grandi- 
osely and is a most effective exercise for a bass 
voice. It is no easy task to realise the scene 
between the King and the Minstrel; too much 
colour would lead to turgidity and bombast. M, 
Bordese is strong and lofty; and if he is not 
quite right in thought, it is because he is some- 
what too conventional. The song is of interest 
although a little German manner would have 
improved the broad, simple, and strictly classica! 
outline of Southern or Italian treatment. 





Music 








(Ewer & Co.] 
1.  Morceau de Concert.” Pour piano. Par CHARLES 
SIENOLD. 
2. “ Retraite Mezicaine.” 
ScHIFFMACHER, 
3. “ Veue de Bonheur” (Gliickwiinsche). Romance 
sans paroles. Par J, ScHIFFMACHER, 


Pour piano. Par J, 
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4. “Chant de VEsperance.” Melodie. Par J. 
ScHIFFMACHER. 

5. “La Chute des Feuilles.’ Nocturne. Par J. 
ScHIFFMACHER. 


No. 1 is an useful study for the left hand, 
for it embraces some difficulty, to surmount which 
a little labour will be necessary. A mastery of 
the piece will however repay the work involved in 
conquering it. No. 2 is a march of a dif- 
ferent character, as regards difficulty; there is 
nothing particularly striking in the writing, but 
as a composition it is correct and very easy. The 
same remark will apply to No. 3: the style 
is stereotyped but vunobjectionable. No. 4 
is a graceful little drawing-room piece, an acqui- 
sition to a lady’s piano. The best of Herr Schiff- 
macher’s lot is decidedly the last, which is very 
pleasingly and elegantly worked out. The Chute 
des feuilles we can conscientiously recommend. 
Messrs. Ewer have the especial knack of pub- 
lishing: everything which is issued from their 
establishment is gracefully designed; and they 
earn the gratitude of the musical world by intro- 
ducing some of the most effective morceaux of the 
continent to English players. 











[Rourtepar, Warne, & Routiepar. | 
“* Recollections and Wanderings of Paul Bedford.” 


Under certain aspects and amid certain sur- 
roundings vulgarity may be amusing. The vulgar 
man is usually comic; for humour consists prin- 
cipally in the violation of order and the violation 
of propriety: thus vulgarity, which militates 
against propriety, is frequently humorous. But, 
to be enjoyed, vulgarity must be courted amid 
scenes and circumstances which convene to its 
character. The plebeian is an institution in his 
own bar parlour; the radical orator an amusement 
on his own tub; the vulgar comedian enjoyable 
from the gallery-rail point of view. Into author- 
ship however the plebeian mind should never 
intrude: that constitutes a sacred way not to be 
polluted by the common herd. With what dis- 
astrous effect the “cad” will employ the pen 
when once he takes it with ungentle grasp those 
readers may judge who have perused actors’ 
Recollections, street-preachers’ tracts, teetotal 
addresses, and such like. If further exemplifi- 
cation were needed, we have it in the book before 
us. As a comedian of the low type the author has 
amused many galleries, and on the stage may be 
said to adorn a suitable sphere. It is not every 
portion of an audience which can appreciate him 
even there; but considering that Mr. Paul Bed- 
ford has many admirers among those who go to 
see him perform, one must accord him some degree 
of merit in his kind. Mr. Bedford's notion 
of humour seems to be derived from the stage of 
the Adelphi Theatre and those parts written 
expressly for him; he has imported all the 
slang and Bedfordism of those pieces into his book. 
His literary humour is entirely of the “ I believe 
you my bo-oy” type. Thus a man is “ abird,” 
“a dear boy,” “a gifted child,” “a wondrous 
creature,” “‘ a sapient shadow” or “ an ephemeral 
article,” as the case may be. Mr. Bedford deals 
greatly in the use of adjectives, and scarcely 
speaks of a contemporary otherwise than hyper- 
bolically. Edmund Kean is now this “ epitome 
of human greatness,” now, “ this marvellous lump 
of genius ;’’ George Frederick Cooke is “ the great 
departed ;” actors are “ the Children of Israel ;” 
and Catalini is “ our dear matared loved one.” 
He puts the same language into the mouths of 
his collocutors: in fact every character in the 
book talks Paul Bedford. Here is a conversation 
between the author and a Sir Malcolm of Edin- 
burgh: surname not given. 

Well, after a brief conversation, I was about to 
retire, when Sir Malcolm said, 

“T hope you'll not be offended, Mr. Bedford, at 
the observation I am about to make, but when you 
first appeared to-night, all my friends were struck 
with the wondrous likeness you are of his Majesty 
the king.” 

I said, “ Yes, Sir Malcolm, I have often heard 
that remark and feel highly flattered.” 





He then said, “ Will you forgive me if T ask you 
a very delicate question ? ” 

“Certainly, sir,” said I; “ pray what is it?” 
“Then, Mr. Bedford,” said the Baronet, “I 
have been told that you are a stripling of that 
royal stock.” 

I quietly enjoyed the idea, and to keep up the 
delusion, replied by saying, 

‘* Now, Sir Malcolm, can you keep a secret if I 
impart one?” 

“Certainly,” said the Baronet. 

“Then, Sir Malcolm, I confess to you that I am 
an offshoot of that royal oak.”’ 

Sir Malcolm would have proved invaluable in the 
“ Green Bushes” or Brough and Halliday’s farces ; 
he proved from his style his worthiness to 
associate with Mr. Paul Bedford on more occasions 
than that Edinburgh one. 

Mr. Bedford tells us how he moved in musical 
circles, and associated with the most celebrated 
artists of the opera. He was a protégé of Mdme. 
Catalani, “beneath whose fostering wings I first 
made my bow to the children of the northern 
metropolis.” He was taken to Dublin by Mr. 
Henry Harris, proprietor of Covent Garden 
Theatre about the period of George the Fourth’s 
visit, and there met Tom Moore and the son of 
Sir Walter Scott. In Dublin his musical 
patron was Sir John Stevenson, who procured 
him many introductions, among others to Daniel 
O'Connell, of whom Mr. Bedford gives one or two 
anecdotes. The Catalani protection occurred sub- 
sequently to this, and was the means of bringing 
the author into the presence of Sir Walter Scott— 
an occasion for panegyrical bombast not to be 
missed. In 1824 Mr. Bedford obtained an en- 
gagement under Henry Bishop at Drury Lane, 
and made his first bow there as Hawthorn in 
* Love in a Village.” There he “ demonstrated,” 
as Mr. Bedford styles acting, in the “ Freischiits” 
as Caspar, and there he met Weber, who had 
come over to superintend the production of 
* Oberon,” and who died “at the residence of his 
sincere and mourning friend, Sir George Smart.” 
Under Alfred Bunn Mr. Bedford concluded his 
engagement at Drury Lane and went over to 
Macready at Covent Garden, in time to finish a 
most successful season. Previous however to 
leaving Drury Lane he introduces us to a little 
select musical society :— 


“‘ During my occupation at Drury Lane as a member 
of the company, the celebrated opera of ‘ The Maid 
of Artois’ was produced, composed by the talented 
Michael Balfe, in which the ever-famed and lamented 
Madame Malibran represented the heroine. The 
day previous to its production, La Belle Madame 
invited us to her private residence, in Conduit Street, 
for the purpose of having a rehearsal of the music 
(the composer presiding at the piano), her husband, 
De Beriot, the king of fiddlers, operating on his 
wondrous instrument. There were a few visitors 
present, including that bass child, the great Lablache. 

‘«‘ The rehearsal passed off most satisfactorily. The 
weather was intensely hot, and, what with anxiety 
and the limited dimensions of the apartment, pro- 
duced the effect of our perspiring most profusely. 
We dared not open the windows, fearing that it 
might have alarmed the natives. 

“ However, having finished, the room was venti- 
lated by throwing open doors and windows; and 
then our charming hostess invited us to partake a 
draught of that exhilarating fluid called Champagne. 
She also said she would cool us after the manner of 
the South Americans, which operation was executed 
by pouring Eau de Cologne into the palm of her hand, 
and rubbing it over our heads, And we also enjoyed 
breezes produced by the action of a monstrous 
Chinese fan. The relief experienced was delightful. 
But one of our party came to grief, in the person of 
the then primo tenore of the Drury establishment. 
When it came to his turn to enjoy the refresher, he 
kept bobbing his head up and down. At last our 
hostess got him steady, and rubbing his head vigo- 
rously, away went the luxuriant scratch, leaving him 
under a bare pole, to the great amusement of the 
assembled party. The disconcerted tenor made a 
rush to recover the fugitive jasey; but Madame was 
beforehand, and, grabbing hold of the curly flaxen 
decoration, she refused to give it up until he con- 
sented to the cooling and balmy process, so much 
enjoyed by the lookers on. That completed, she 
said, ‘My dear Mr. T., I’m deceived; I did not think 
there was anything false about you;’ and on re- 
placing the wig on the distracted block, whether 
from accident or design, she turned the hind part 





before, so that the drooping ringlets decorated 











this figure-head, to the great delight of the laughing 
throng. 

* The demise of the inspired vocal genius Malibran 
is a remembrance of melancholy interest. It occurred 
at Manchester, where she was engaged at the Sacred 
Music Festival, and sang in an oratorio the day 
before she was taken from among us. And scarcely 
had the last breath of life departed from the gifted 
lady when her wretched fiddler husband hurried 
from the chamber of sorrow, taking with him every 
valuable article, and bolted off to the Continent, 
leaving his wife’s remains to be interred at the 
expense of the parish. But, to the honour of the 
gentlemen of Manchester, the parish ceremony was 
superseded, and the dear lamented one was buried at 
the old church, with every demonstration of respect- 
ability and mourning. Some years after, the remains 
were removed to Brussels, and a monument erected 
to her memory at Laeken.” 

This finished Mr. Bedford's operatic career; for 
we find him next (as well as we can understand 
from his disjointed and illogical narrative) en- 
gaged by Frederick Yates, of the Adelphi Theatre. 
He had been “ illustrating” (another Bedfordism 
for performing) at the Royal Property, Vauxhall, 
when a good offer carried him to the Adelphi, and 
he there inaugurated the successful run of the 
“Norma” burlesque. The death of Mr. Yates 
ushered into the managerial chair “an uncon. 
genial person named Gladstanes,” and caused Mr, 
Bedford to migrate to the Princess’s, where he 
again came out in opera, asscciated with Madame 
Anna Thillon; but bad faith on the part of the 
manager induced Mr. Bedford to leave him and 
take up his present quarters under Mr. Benjamin 
Webster, affectionately and slanyily styled his 
“present governor” throughout the book. 

The autobiographical portion of the Recollec- 
tions is small and diffused thinly throughout the 
book, which is for the most part a compilation of 
undramatic and often stale anecdotes. We have 
met many of the latter in ancient Joe Millers and 
in the woodcuts of Punch. Some of the personal 
reminiscences are promising of interest at the 
first glance, but generally turn out to have 
nothing in them. Here is one of the Emperor of 
the French, then Prince Louis Napoleon, among 
whose shady antecedents the shadiest is perhaps 
his association with Mr. Paul Bedford. 

“Soon after his return home, Tyrone gave a 
dinner-party to celebrate the occasion. Among 
the visitors were Prince Louis, Count d'Orsay, 
Lord Adolphus Fitzclarence, Sir George Womb- 
well, Mr. Benjamin Webster, and many other 
celebrities. After banqueting, of course the first 
health drunk was to the host, proposed by the then 
Duke of Beaufort, which was responded to by 
enthusiastic vivas, 

“In the course of the evening, the Count 
d'Orsay proposed a most prophetic toast, begging 
the gentlemen would fill their glasses bumpers, 
as he was about proposing the health of the future 
Emperor of the French, Prince Louis Napoleon. 

“The prince arose, evidently affected at the 
then seemingly improbable idea of the Count’s 
per ever being realised. ‘And,’ said the 

rince, ‘the inscrutability of Providence no 
mortal could foretell, but all events were probable, 
and the flattering wish of my friend may not be 
impossible.’ ” 

As we have stated the compilation of Mr. 
Bedford’s materials has been performed in the 
most rambling and unconnected manner possible, 
disfigured by the profuse introduction of the 
slang element. Such expressions as that relating 
to the death of Mr. Huskisson which is dramati- 
cally enough told up to the moment of the 
accident, when he “ was obliterated from, crea- 
tion,” are vile enough to spoil a better book ; and 
this paseage is a sample of the remainder. It 
may be objected that there is no need to deal 
harshly with what does not purport to bé an 
elaborate Biography; but it is not its rambling- 
ness which we reprehend but its lowness. There 
was no need at all for Mr. Paul Bedford to write 
a book, even as far as his material is concerned; 
and when we find that poverty of material is 
accompanied by vulgarity of tone we think still 
more decidedly he might better have left author- 
ship alone altogether, 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 10 
during the week, 
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TO CORRESPONDENTS. 





Caavvn-sovuris.—The MSS, is not a madrigal ; notin the least* 
like one. It is a Dr. Rippon kind of tune, well adapted to 
Watts’s Hymna :— 

“Whene’er I take my walks abroad 
How many poor I see.” 

WaALvEMAR MALMRNE.—We regret we cannot undertake the 
insertion of any more letters on the subject. If the criti- 
cised always made a critique a personality between writer 
and written-on, there would be no end of writing and no end 
of wrangling. 

. P.—Este’s Psalter came out 1594, Alison's 1599, Andrew 
Hart’s 1615, Playford’s Solemn Music 1670, Day’s Psalter 
1562. 

LL.D.—The Gresham Professors were at first chosen from 
Oxford and Cambridge ; four from Oxford and three from 
Cambridge. It was ordered that the lectures ‘‘ be not read 
after the manner of the Universities, but that the reader 
cull out such heads of his subjects as may best serve the 
good liking and capacity of his auditory.” 

T. H. 8.—Get at first principles. Rhythm—stream—is derived 
from the Greek word re-o, to flow. Pulsation is from the 
flow of the pulse, which is a tidal flow. 

An OnGanist.—D sharp is not E flat. Tosi, who wrote on 
singing in the last century, observes, ‘ If one were always 
to sing to an orga or harpsichord a knowledge of the real 
division of the octave might be unnecessary, but now that 
operas are crowded with songs, accompanied by stringed in- 
struments played with the bow, it is essential te acquire 
this knowledge ; for if a soprano was to sing D sharp like E 
flat, a nice ear would perceive that the singer was out of 
tune, for D sharp rises. Whoever is not satisfied with this 
let him consult the best performers on the violin.” 

A Youne@ Bass.—The song of the ‘‘ Tempest ” is not by Calloott 
but by the late Mr. Horsley, his son-in-law. It can be 
obtained, we presume, from Chappell, the original publisher. 
Dr. Callcott’s popular bass song was ‘‘ Angel of Life.” 
—‘‘A succession of chords constitute harmony.” 
are many successions quite the contrary. 
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the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
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LONDON, SATURDAY, AUGUST 26, 1865. 


Cidebaiion has beets granted for a Volkstheater 
in Stuttgart. 











La Scala is under repair. 
open the winter season. 


The “ Africaine”’ will 





We hear sad accounts of a patron of music 
dangerously ill at Kissingen, Phillip Salomons, 
Esq. 





Miss Berry is at present staying in Paris, but 
returns the3rd September to fulfil her engagements 
with Master Willie Pape in the provinces. 





A rumour asserts that Belle Boyd, the Con- 
federate heroine, is about to appear on the stage. 
Even chivalry becomes theatrical now-a-days— 
especially American chivalry. 

—_—t—— 


We are,sorry to hear of the death of a 
generous, well known, and highly esteemed patron 
of classical music, Mr. Benecke of Camberwell. 
The son of this German merchant is married to 
a daughter of the illustrious Mendelssohn. 





A new opera by Litolff, the pianist composer, 
“‘ Nahel,” is announced to be given during the 
winter season of the Theatre Lyrique, in Paris. 





The “ Africaine” is to be given at Madrid with 
the mise en scéne under the direction of Mr. Harris 
from the Royal Italian Opera, Covent Garden. 





We regret to hear of the loss sustained by Mr. 
James, for many years conductor of the Royal 
Assembly Rooms, Margate, and proprietor of the 
Penton Hall, Islington, whose wife died on Sun- 
day, the 13th inst., after a few days’ illness, 

Lucy Escott is in Australia, and performs 
“ Faust” and the “ Huguenots” after a fashion; 
the orchestra there being adapted and probably 
thoroughly “revised” by the conductor of the 
very weak band, a German homo novus, by the 
name of Siede. 





Malle. Ferni, one of the two sisters famous for 
their juvenile performances on the violin some 
years ago, is now in Paris to witness the repre- 
sentations of the “ Africaine,” previous to her 
sustaining the principal réle in this opera at 
Bologna. 





After playing, with immense success, a grand solo 
on themes from “ Faust” last week, at Ems, and 
making final arrangements for future concerts, 
Wieniawski left for London. From London he is 
expected to go to Ostend, with his lady and children, 
on his way to Russia. 





It is now reported that the new Grand French 
Opera House, opposite Rue de la Paix, will be 
opened in the year of the next Exposition at Paris, 
1867. In extent, resources for stage effect, novelty 
of arrangement for lighting and ventilation, this 
new theatre is to be unique in modern history. 





Professor Nohl of Munich has discovered an 


,| autograph of Beethoven, a composition for the 


pianoforte hitherto entirely unknown. It is entitled 
‘* Pour Elisa, 27 avril,’ and is in the key of A minor. 
This newly-discovered treasure will probably be 
published in the new complete edition of Beethoven's 
works of Breitkopf and Haertel, Leipzig. 





The great musical firm of Schott, in Mayence, 
Brussels, and London, have recently opened an ex- 
tensive establishment in Paris for the sale of music 
published in France and other countries. Hitherto, 
in Paris, the firm restricted itself to the sale only 
of their own printed works. The new shop is, 
apropos, No. 1, Rue Auber, under the new Grand 
Hotel, Boulevard des Capucines. 





The American News Company have issued in 
very neat form a reprint of the London Dramatic 
College Annual, containing the jeus d'esprit, songs, 
charades, epigrams, &c., contributed by the lead- 
ing English actors and humourists of the day, in 
aid of the benefit recently given at the Crystal 
Palace, Sydenham. It overflows with brilliant 
things. 





The receipts of the theatres in Paris in the 
month of July, amounted to the enormous sum of 
£40,000, being in excess of the amount received 
July, 1864, not less than £4000. This excess is 
partly owing to the continued attractions of 
“T/ Africaine,” and representations in those the- 
atres which receive aid from government. Offen- 
bach is said to be engaged in writing music for the 
“ Bourgeois Gentilhomme” for the Porte-Saint- 
Martin. 





The Italian opera season in Paris will commence 
October 3rd and terminate April 30th, 1866. The 
vocalists, new to Paris public, are Mdmes. Paolina 
Castri, Galetti-Gianoli, Eleonora Grossi, Delphine 
Calderon, Caroline Zeiss. MM. Tapio, tenor; 


Saccomano, baritone; Selva and Vairo, basses. 
Of the novelties in composition nothing is pro- 
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mised that is likely to find favour this side of the 
Channel, with the exception of Verdi's “ Forza del 
Destino” with an improved libretto. 





The jury for the examination of musical instru- 
ments at the grand Exhibition in Paris, 1867, 
consists of General Mellinet, Commandant of the 
National Guard of Paris, one of the wounded 
assailants of Malakoff, and a well-known amateur of 
music; Ambroise Thomas, composer and member 
of the Institute; Alard, the chief violin instructor 
of the Conservatoire; M. Scheffer, brother of 
Madame Erard, and chef of his sister’s manufactory ; 
and M. Wolff, representing his own firm—pianoforte 
makers. 





Among the artists who were decorated with the 
ribbon of the Légion d’honneur, on the féte day of 
Nopoleon, were MM. Mernet, composer of the 
last new opera “Roland de Roncevauz,’ Duprez, 
the once renowned tenor vocalist, and Laurent de 
Rillé, composer and honorary President of the 
Orpheon Society of Paris. The artistic accom- 
plishment, and social position of these recipients 
of national honours fully entitle them to rank 
with the literati and scientific men whose claims 
to distinction have on this occasion been recognized 
by the Emperor and his Minister. 





“The Queen, the Lady’s Newspaper,” & journal 
apparently edited by an elderly individual of the sex 
for which it caters, indulges in its last number in a 
fling at the Orchestra. As it is not polite to contra- 
dict a lady—especially an old one—we will simply 
confine ourselves to setting our fair antagonist right 
on two topics mentioned in her musical article. In 
the first place Wagner has written no opera entitled 
“‘ TUSTAN,” and secondly, the poem, ‘‘ Break, break, 
break on thy cold gray stones, O sea,” is not from 
Tennyson's ‘‘ Maud,” as the musical editress states. 
We recommend our contemporary not to read Ten- 
nyson, who has published his works since the days 
when she was young, and is therefore rather ad- 
vanced for her. We advise Tupper, as a more 
congenial poet for our dear old aunty of the 
Queen. 





The new Surrey theatre is rising like a phoenix 
from the ashes of the old, but it will not be com- 
pleted so goon as was expected. The brickwork 
is as yet scarcely finished, nor will the roof be on 
before the middle of next month. The theatre 
will be opened (although in an unfinished state) 
a month before Christmas, if possible. Of the 
form, design, and appointments of the building, 
little is known, excepting that it will be much 
larger than the old one, at least in the structure 
and appointments of the stage, which will probably 
be the finest in London. It will measure seventy 
feet from the orchestra, being fourteen feet deeper 
than the last. Behind it is a carpenter's shop or 
scene-room, and a depth of thirty feet under the 
stage will give abundant room for carrying into 
effect the new plan of raising from thence those 
portions of the scenery which it has hitherto been 
customary to lower from the flies. The theatre 
will have a bold and handsome front in Blackfriars 
Road. 





The séance musicale at Boulogne Cathedral on 
Tuesday last week was most numerously and 
fashionably attended, and the treat afforded by 
M. Gretton’s judicious selections of the composi- 
tions was great. M. Auguste Arnoult sang the 
“Invocation” by Concone with taste and power, 
which would be greatly enhanced if he would for- 
get the duties of a directeur and pursue those of 
a vocalist only. His voice is rich and well-culti- 
vated. The “Chaur des Anges,” by Beethoven, 
introduced the pupils from Mgr. Haffreingue’s 
Institution, who performed their part with success 
in this, as also in a selection from the oratorio, 
“ Des Croises devant Jerusalem.” This was fol- 
lowed by a serenade, executed by M. Charles 
Malo on the violin; the variations were founded 
on a sweet air, and charmingly modulated. Mr. 
Gretton resumed his seat at the organ, and treated 





the vast audience with one of his own composi- 
tions, variations on an English air, which was 
highly appreciated. M. Adolphe Lefebvre, on the 
cornet-i-piston, enchanted us with a fantasie 
melodique, his own composition; and again M. 
Gretton almost electrified his audience with his 
marvellous composition, the Grand Orage. The 
power of the organ was effectually displayed in 
the peals of thunder and the roaring of the hurri- 
cane, which contrasted extraordinarily with the 
sweet “ Chant des Oiseaux.” This seemed to suit 
the taste of the audience, though in a sacred 
building there could be no audible applause. 





A correspondent writing to the Standard with 
all the illogical indignation of chronic virtue, 
relates how he went to the London Pavilion on 
Sunday last, under the expectation of hearing a 
sermon, and found he was in “a music-hall 
without the music.” He asks, “In these days, 
when every effort is made to force people to be 
moral by act of parliament; when various hard- 
working classes are denied necessary ‘refresh- 
ment’ in order that vice and immorality may be 
suppressed ; when ‘midnight meetings’ are fre- 
quently held for the reclamation of fallen but 
repentant sinners; when virtuous tradesmen 
combine to prevent Frenchwomen pursuing their 
walks—not of virtue; when parish authorities 
are stern in their determination to shut up 
‘immoral houses ’—in these days, can it be legal 
to open a music-hall with the music, on Sunday 
evening, within a quarter of a mile of St. James’s 
Church, and under the very nose of its estimable 
rector?” Of course it is legal, and the estimable 
rector of St. James’s Church has nothing to, do 
with it. The hall is not a music-hall on Sundays: 
without the music it is simply a public-house, 
and public-houses may be opened after canonical 
hours. Besides there are more opinions than one 
about making people moral by act of parliament ; 
there is a theory extant that if you drive a 
certain evil from its haunt you simply spread it 
over previously healthy places. The Standard’s 
correspondent is ignorant of law and logic, but 
one cannot provide these honest blunderers with 
brains. 





The New York Weekly Review has an article 
against Adelina Patti so venomous that it reads 
like burlesque. Our contemporary lays it down as 
an axiom that America, finding out how very un- 
worthy Patti was, turned her over to Europe, 
which has been taken in. Patti, it seems, has “a 
kind of a clarionet in her throat,” and is “a cold 
and automaton-like singer.” (!) And Europe is be- 
ginning to discover the superior musical judgment 
of America, for “the most prominent musical 
papers of Paris, while acknowledging that Adelina 
Patti is an extraordinary talent, most vigorously 
and bitterly oppose Mr. Strakosch’s way of puffing 
his sister-in-law by creating all kinds of sensation 
rumours, even at the expense of her standing 
and reputation as a lady.” The late sensation 
rumours were that Patti was going to be married 
—an event in life which in the Old World at least 


does not prejudice the standing and reputation of 


ladies, however it may in the New. Our contem- 


porary concludes with the following burst of 


spiteful virtue :—* We may be happy and proud 
that the days of musical humbug are over in this 
country, and that the dealers in human flesh and 
voices have transferred their business to Europe.” 
Of course. We all know that all humbug is over in 
America, if ever it existed there, and that a mil- 


lennium of peace, progress, and petroleum has set J 


in for that happy land. Meanwhile (in view of 
the Review’s repudiation of humbug) it is curious 
to reflect that Barnum and Menken and the 
Davenports come from Transatlantic climes, and 
that far too many of those stories of cunning and 
credulity and superstition and blasphemous irre- 
verence, which find their way into our journals, 
have their origin in “the bright home of the 
setting sun.” 





At the last meeting of the Society for the History 
of Potsdam, the chairman, Hofrath Schneider, re- 
lated an anecdote of Mdlle. Rachel, who was to 
give a theatrical performance on the Pfauen-Insel, 
before the Prussian and the Russian Courts. The 
performance was to take place under an open sky 
on the 13th July, 1852. It was intended as a sur- 
prise for the Emperor Nicholas, who would not hear 
of Mdlle. Rachel, nor allow her to enter his empire, 
on account of her republicanism, which, so far as we 
know, consisted inher performance of the ‘‘ Marseil- 
laise,” in 1848, an artistical performance, and 
nothing more. However, the Emperor chose to 
make her a martyr for her political sentiments ; 
and it was the intention of the Prussian Court 
to make him a convert. Mdlle. Rachel appeared, 
dressed quite in black, in costly lace. Hofrath 
Schneider observed to her that she could not 
appear like that at Court, and at a gay fes- 
tival. One of the Royal Princesses helped her 
out of the difficulty by furnishing articles of her own 
toilette. Arrived on the island, Rachel asks for the 
stage. No one knows of a stage; no stage has been 
provided; the tragie actress is expected to act on 
the lawn in its natural state, and the Court to look 
on sitting on garden chairs near the castle. Rachel 
is indignant, and on the point to turn her back to 
the scene. But Herr Schneider knew how to per- 
suade, and to make the Russian roubles shine before 
the mental eyes of the artiste, and she remained. 
A few lights were placed in glasses, and behind the 
fountains. Rachel began to act different scenes from 
French tragedies, and so overpowered her auditory, 
that the Emperor Nicholas sprang up and kissed her 
hand. The Empress smiled, and expressed her 
admiration. The barrier of the Russian frontier 
fell; and as a remembrance of the evening, a bust 
in white marble of the great tragedian has been 
placed on the spot of her triumph. 

_ - > —— 

GOUNOD'S “IRENE.” 
Second Paper. 





The second act isa stage realization of the scene 
so Vividly imagined and described by Dumas in his 
novel of Ascanio—the casting of the superb statue 
of Jupiter. With Dumas there are no conspira- 
tors; but there is a hitch—a moment of intense 
agony—arising from a deficiency of metal, relieved 
by Cetr1 thrusting into the furnace all his 
beautiful work in gold and silver, regardless of 
money or labour value. The act is brief but 
strong—the characters in forcible contrast —the 
Sultan and his fiancée, who is beginning to feel a 
growing tenderness for the great artist—the great 
artist himself agitated alternately with the doubts, 
sorrows, and despair of the lover, and the high 
energies and directing powers of the master- 
workman, the villanous and countermining con- 
spirators, the large body of workmen, and the 
general mass of spectators. A bright sharp chorus 
in C minor of a tone real, genuine, and healthy 
from the workmen opens the act. The motivo is 
this (time 160 J) :— 








The chorus is dashed through in a stream, rapid 
and irresistible, during which Muriel is lost in 
reverie, and its close breaks in with a passionate 
description of the beauty of the Greek Princess. 
This blossom of a melody is in A flat, and contains 
the following pretty phrase neatly antiphoned, 
being first heard in A flat, and immediately after- 
wards in G major with one sharp :— 














The chorus is heard again, and Muriel, throwing off 
all wayward thought, concentrates his mind upon 
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the work, and then follows a prayer to the Spirits 
of the element in a broad Andante 9-8 time, opening 
thus :— 
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changing into the major of C, with a melody of 
somewhat more motion— 
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The chorus is of a spirit rather too impatient and 
too authoritative, and fails to convey a legitimate 
fecling of the spirit of prayer. There is a happy 
turn into the flat mode, which is impressive and 
ingenious, and quite fresh :— 






































The Sultan and Princess appear in the scene, 
clouds gather on the brow of the master spirit 
but he drives them away in a bold brief march 
movement, closing with the phrase — 








Then follows the reprise in ensemble of the prayer, 
which is powerfully worked up. Without further 
delay the liquid metal is set free, but the conspi- 
rators prove an overmatch, a detonation is heard, 
and all is destruction. There is a general rush for 
life. Now is the usual employ of the basses, and 
the tremando of the violins, a superabundant 
working up and down of the, chromatics, and a 
well timed irruption of the orchestral scream. 
The colouring is as bigh as it can well be, and the 
movement closes thus :— 


eas 























The whole scene is clearly imagined, and is of sur- 
passing power. It is novel and imposing, and 
although no doubt costly to realise, would produce 
a genuine and almost electrical effect. 

The third act is one of love and consolation. 
We find Irene with her court and train of pretty 
girls by the Sweet Waters, and near to the palace. 
There is first a gentle breathing chorus—beautiful 
as to melody and most ingeniously supported in 
the orchestra—from the handmaidens of the 
Princess. It is an andante, commencing with the 
theme “ Fair the rose of love is blowing” (Nos. 
6 & 7). 














e 
The simplicity of the primal idea is relieved by 





| . 
|a change into D flat, and the return is cleverly 
contrived upon the G flat upon the semitones :— 
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The whole is in striking and coe contrast 
to all the former portions of the opera, and is 


charmingly developed in the composer’s happiest 
manner. A dialogue concertante movement be- 
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tween the Grecian and Jewish maidens follows— 
an allegretto in D major—“O handmaids of Irene” 
(No. 8) :— 














This is one of the best movements in the opera; 
every just use is made of the resources of science 
and fancy as to the orchestral clothing, and in 
this respect, and in scenes like this, Gounop 
doubtless takes a foremost position among all 
living composers. 

The ballet succeeds, and in this music, remark- 
able for originality and a quaint elegance, Gounop 
appears to high advantage, and supports his uni- 
versally acknowledged reputation. There is an 
evident determination to avoid the beaten track, 
and he has broken through the ordinarily accepted 
forms, and his dances are arch, dreamy, lively, 


’| Oriental, ethereal, ambrosial, and all that can be 


desired. The waltz movement is wrought out and 
finished to absolute perfectness. It is genuine 


work, and the most masterly of anything of the 
kind yet sent forth. It teems with varied con- 
trivance and changeful combinations; the only 
difficulty is in the style, which, though clear and 
simple, is of a very high order and calls for the 
exercise of the best orchestral power, 
thus :— 


It begins 
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The Hebrew maidens serenade the royal lady in a 
kind of anticipatory bridal chorus, unisonal, of 
calm and tranquil feeling :-~ 











when Irene is seen alone, and, thinking the situa- 
tion over, communes with herself in the grand 
aria of the opera :— 
“O fatal troth I have spoken 
That leaveth me lone and heartbroken.” 
In the endeavour to get away from every-day 
work Gounop here has plunged into the wandering 
and ungrateful—the motivi are far from inter- 
esting and the development unsatisfactory. The 
song is vigorous althongh curious, and at times 
scarcely intelligible. It is almost a duty of the 
composer to retouch it, if not indeed to rewrite it. 
The entrance of Muriel leads to questionings, ex- 
planations, remembrances, and finally an avowal 
of her affection; and all these varieties of con- 
flicting passions are embodied in the duet of the 
opera, which is indeed a large thing, and, although 
not entirely realised, is one of Gounon’s boldest 
efforts, and a telling one. 
“Oh! leave me degraded, despairing, 
For thee a throne is preparing, 
And Suliman waits thee his bride.” 








——— 





Opening thus (allegro moderato) :— 


SS 


in Spour’s best manner. The allusion to the fire 
and the danger of the Princess is naturally and 
faithfully portrayed. The change into the major 
of G, the key, on the entrance of the soprano 
voice, is well managed, as is the return and ingress 
into B flat major on the return to the tenor. But 
the sudden removes into A major, F sharp minor, 
were not necessary in bringing the andante inter- 
mezzo of the Princess. These removes are not of 
G minor nor of E natural minor, and the ear can- 
not make them out. The andante is a nice bit of 
writing and thoroughly descriptive :— 
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The movement ends with the declaration— 
** Take then my heart, it is thine, 

And thine alone—” 
Explanations ensue, Suliman is formally deposed, 
and the duet is resumed :— 

‘Earth has nothing rarer, 

Queen, than thee, or fairer.” 
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All is eager, fitful, troublesome, amid which the 
composer keeps up with untiring spirit clear form, 
close idea, and no small degree of novelty in pro- 
gress and orchestral workmanship. Pascal appears 
with the joyful news that the casting has proved 
a perfect work and all Stamboul is in a fever of 
congratulation, and then the finale of the act is 
disclosed, commencing with a prayer (larghetto), 
*O gracious power that watcheth all:”— 











The two themes the most salient are exceedingly 
striking end effective, but they bring with them 
recollections of WEBER and VERDI :— 





The second being 


— 

















The septuor is definitely conceived, thoroughly 
drawn out, ard completed with great power. It 
is of little use to tell M. Gounop the whole is well 
done—this he knows, and knows also that the 
public must think so. 

The short phrase of Muriel breaking in at the 
close of that of Irene is especially effective :— 
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e 
and the remove into D flat replied to by that into 
D natural is right work, a forcible thing, done at 
once, boldly and effectually. In our next we shall 
conclude. 
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M. OTTO GOLDSCHMIDT TESTIFIES. 





The Society of Arts have lately published the fur- 
ther proceedings of their Musical Education Com- 
mittee. In the Committee's desire to be placed 
thoroughly aw courant with the state of music in 
England, the Committee look anxiously out for all 
kinds of witnesses. M. Orro GoLtpscumipt oppor- 
tunely passes, and M. Orro Gonpscumipt is sub- 
peenaed and placed in the witness-box. As the 
husband of Mdme. Lixn-Goipscumipt he may be 
presumed to know something of music; he must 
have heard all about it across the walnuts and the 
wine if not across the matrimonial breakfast-table, 
and he is also an Academy professor. Before the 
Committee of June 5, Henry Corr, Esq., in the 
Chair, three baronets, one knight, and a captain in 
the Engineers, M. Gotpscumipt gave his testimony. 


M. Gotpscumipt begins by justifying his own 
position. He is an Academic professor of the pia- 
noforte; he has the pleasure of knowing the direc- 
tors. He was three years a student at Leipsic when 
MENDELSSOHN-BartHotpy was chief director; he 
knows the Academy of Vienna, the Academy of 
Dresden, the Academy of Stockholm. ‘ This,” says 
M. Goxtpscumipt ruefully, ‘“‘ comprises the extent of 
my knowledge of the musical academies abroad.’ 
Probably however the Committee thought this was 
quite enough for a beginning. 

“Now,” says the Inquisitor, so as to clinch the 
point at once, ‘ what is the difference between these 
academies and our Royal Academy of Music?” M. 
Goupscumipt, prepared for the conundrum, thinks 
there is a want of that unity here which is found 
on the Continent. As how? In this way:— The 
Royal Academy is not worked by departments with 
responsible heads. There are many professors. I 
can never tell the number, but I believe there are 
nominally half as many professors as pupils, say 
about thirty-six professors to about seventy pupils. 
The Royal Academy of Music had no grant from the 
Government until last year, and I hope I shall not 
give offence in saying that there have been many 
opposing interests, which the Academy has found it 
necessary to conciliate, and which, with a position 
rendered firmer by means of a public grant, it might 
disregard. All the professors teach independently 
of each other. I have taught the Academy eighteen 
months, and during that time I have had very few 
opportunities of speaking with the other professors 
about our pupils and their progress. The pro- 
fessors are paid per lesson, and, no provision at 
present existing for joint deliberations with regard 
to their pupils, they cannot engage in such delibera- 
tion except at the sacrifice of the hours that should 
be given to tuition.” . 

This is important testimony; for it lets in a 
whole flood of light on the principles of the 
Academy. By this one answer M. Orro Gotp- 
SCHMIDT does more than Boards could work in 
months. But the good witness goes relentlessly 
on. We can fancy the long faces of the Academy 
directors as their professor continues his tes- 
timony:—“ The professors have pupils varying 
considerably in proficiency assigned to them; 
this hinders the simultaneous instruction of se- 
veral pupils by the same teacher. It is my 
opinion that if I had four of five pupils fit to be 
taught together, they would learn three times as 
much as if they were taught singly ; for, besides 
being a longer time under instruction, they would 
also be subject to the additional impulse derived 
from emulation. At present, in the instrumental 
classes, each pupil is entitled to two half-hours’ 
instruction on his special instrument (besides other 
instruction) per week. It is generally under- 
stood that the teaching should be in classes; but 
in many classes I believe the proficiency is so varied 
as to render it useless for all the pupils to attend at 
the same time. When I was at Leipsic, under Dr. 
MENDELSSOHN-BartHotpy, there were never less 
than five or six pupils taught by him at a time, ex- 
tending over not more than two hours. In correct- 
ing one pupil he instructed the others at the same 
time; but in that case the pupils were pretty much 
on a par with each other, It was a saving of time 


and trouble to the professor, and a benefit to the 
pupils.” 

M. Gorpscuipt, from a professorial standpoint, 
naturally thinks the professors underpaid. He thinks 
there are too many of them, looking at the number 
of pupils. He would not have the ten or twelve 
different styles of piano-playing, for instance, which 
ten or twelve different professors introduce. He 
again here strongly urges a Senior—in other words, 
Responsibility. He would have as Principal a pro- 
fessional man who can give his chief time and ener- 
gies to the duties—a man unfettered by private 
engagements. In which opinion all reasonable 
people must coincide with M. Gotpscumripr. 

Pressed for his opinion as regards Fees, the wit- 
ness says :—“ I will not say they prevent the acqui- 
sition of good pupils, but they no doubt preclude 
some from entering the Academy at all; in other 
cases it may lead to students leaving the Academy 
prematurely. The fees in many cases, I have no 
doubt, are provided at considerable sacrifice on the 
part of the parents. I have already, on a previous 
occasion, expressed the opinion that there should be 
many more exhibitions connected with the Academy 
than there are at present. There are now only two 
whole exhibitions and two partial ones.” Does the 
witness then think fees should be abolished alto- 
gether? No, he thinks in this country some fees 
should be paid. Does he consider 33 guineas a year 
too much, or does he consider the fees should be 
varied according to the circumstances of the student? 
He considers there should be a senior and a junior 
department, and that the fees of the latter should 
be lower. ‘I have been,” says M. GoLpscHMIDT, 
“in most of the towns of importance in England, 
and, excepting the cathedral towns, I think there 
is no other country in the provinces of which good 
musical instruction appears so difficult to obtain. 
Many students come to the Academy either. too 
late or insufficiently instructed ; and if there were 
a junior department in the Academy, and means 
could be taken for assuring the parents, as far as 
practicable, of the proper housing of the students 
from the provinces, they might come earlier to 
the Academy, and have a better chance of rising 
in it. There are some few young pupils, but, 
with these exceptions, the pupils for the most 
part are somewhat advanced in years in propor- 
tion to their attainments.” 

The Inquisitor soon after this asks an idiotic 
question :—‘ What is the difference between teach. 
ing music and teaching drawing. It is so insipid 
a conundrum this, that M. Goldschmidt “ smiling 
puts the question by.” He might answer (in the 
spirit of conundrum): “One you learn from 
models, and the other you learn from muddles,” 
which would doubtless satisfy the weak-minded 
Inquisitor; but, abstaining from jocularity, M, 
Go.pscHmIptT merely replies, “1n music class- 
pupils should be on a par, and in drawing they 
shouldn’t;” and the foolish Inquisitor retires. 
Wakening up again, however, he strives to outdo 
the silliness of his former inquiry by another, 
“Should you say a person was competent to give 
instruction on an instrument of which he himself 
was not master?” M. Gonpscumipt might well 
feel irritated at this kind of thing, but he answers 
calmly and emphatically, “‘I should say nor.” 

M. Gotpscumipt is in favour of increased ac- 
commodation in premises as well situated as the 
present premises, which are in the centre of mu- 
sical London. Then further questioned as to the 
means of improving the Academy, with an 
argumentum ad hominem in the inquiry whe- 
ther he could propose any plan, supposing 
he got the chance, M. Gotpscumipt says with 
the calm consciousness of a martyr. “My 
plan would share the fate of those which 
have gone before.” Nevertheless, roughly, 
he would propose this, assuming adequate funds 
forthcoming :—‘‘I would have the tuition of the 
Royal Academy comprise singing, string instruments, 
the pianoforte and organ, and wind instruments, 
harmony, counterpoint composition, and such 
further knowledge of the art and history of music 





as may justly be expected from an institution of this 





stamp. The tuition should also include the study 
of church and cathedral music, not to compete with 
special cathedral education, but as an essential part 
of a complete musical education. Again, the Aca- 
demy ought to have a fair instrumental band as an 
indispensable means of instruction. If there are not 
suflicient instrumentalists amongst the students, the 
orchestra should be supplemented by paid musicians, 
The students being taught composition, and being 
encouraged to produce specimens of their own 
proficiency, should be provided with the means of 
having them decently performed. Further, there 
should be a proper musical library. Encourage- 
ment and stimulus should be given to the pupils 
by instituting additional exhibitions to be com- 
peted for, as well as minor prizes. I would further 
suggest, as the highest prize, one or two scholar- 
ships, to be awarded for not less than two years, 
to students on leaving the institution, as available 
either for the purpose of travel or otherwise with 
a view to further cultivation of the art, free from 
the necessity of its exercise for self-support.” 

This is clearly and tersely put, and we congratu- 
late M. Gotpscumipt on being an excellent witness. 
His testimony to the status to the Royal Academy is 
so eloquent, that even by those who do not agree 
with him eulogistically, M. Goupscuaipt’s opinion 
must still be respected. “It has been much at- 
tacked,” he says, ‘‘ and in my opinion its faults have 
been a good deal exaggerated. My own impression 
is that, though of late years it may have been at a 
rather low ebb, the present directors and all 
connected with it are doing there best to raise 
and improve it, and that there is decidedly an 
upward movement. Whatever the faults of the 
Royal Academy may be, and I have no doubt it has 
some, I am certain that, with alterations of the 
nature already described, it would command the con- 
fidence of the country in a greater degree than could 
be expected of any new institution. I have found by 
personal experience the best professors of music in 
the large towns to have been students of the Royal 
Academy. The main object of the Institution, as I 
apprehend it, is not so much to produce individual 
instances of conspicuous attainment as a compara- 
tively numerous body of well-instructed and com- 
petent musicians. In this the Academy has 
hitherto been to a considerable extent success- 
ful, and I am not aware of any other institution 
of the kind in this country of which so much 
can be said. A list has been prepared com- 
prising many of the principal towns of the United 
Kingdom, in which, as already mentioned, the chief 
professional musicians are known to have been stu- 
dents of the Royal Academy; and while, with regard 
to them, it may fairly be presumed that they enter- 
tain a kindly feeling to the Institution, where they 
have pursued their studies, it is obvious that, with 
the developed efficiency which an amended organi- 
sation would secure, the Academy would rise in their 
opinion, and, thus strengthened by their increased 
support, would command the confidence of the 
country at large.” 


-" 


THE EDINBURGH CHAIR IN MUSIC, 

The death of Professor Donatpson the late 
occupant of the Chair for music in the University 
of Edinburgh, throws open the gift and intentions 
of Gen. Rem, the founder of the Professoriate, to 
the consideration of the Senate with whom is the 
appointment. Most of the Professorships were inthe 
gift of the City authorities ; for such was the will 
of King James the First of England and Sixth of 
Scotland—he reserving to himself the Chair in 
Divinity ; for with Jamzs none but crowned heads 
were proper judges of the qualifications of Pro- 
fessors in Theology. But the new University Act 
has changed all this. 

Professor DonaLpson was the fourth occupant 
of the Music Chair in Edinburgh. The first was 
Mr. Tuomson, son of a well known and highly 
respected minister in the place and known as a 
well educated musician, taught in Germany, and 
author of some works in which was a fair display 








of learning and general power in higart, Circum- 
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stances prevented any immediate action on the 
part of Mr. Tuomson, and before the duties of 
the Chair could be said to have been thoroughly 
determined upon, Mr. THomson died. The second 
professor was Sir H. R. Bisnop. But Sir H. R. 
Bisnor had imagined the Chair to be a sinecure, 
and courageously announced his determination to 
do nothing, avowing that such was the under- 
standing between him and the professors at 
the time of his installation. It was clearly a 
money question, Sir. H. R. Brsnor conceiving 
that the honour of his name in connection 
with the University was fully equivalent to 
the salary he had engaged to accept. The Pro- 
fessors thought not; and, to avoid a public 
quarrel, matters were arranged privately, and Sir 
H. R. Bisnop retired. The third Professor was 
Mr., now Dr., H. H. Prarson, son of the late 
Huacu Pearson, once Dean of Salisbury. Dr. 
H. H. Pearson was in Germany at the time of 
his election; and, on presenting himself in Edin- 
burgh, he was accompanied by a lady whose 
connection with the new professor speedily led to 
his disappearance. The fourth Professor, Mr. 
Donapson, has occupied the Chair for upwards of 
twenty years, dedicating his time and talents more 
to the investigation, as it were, of the box of colours 
than to the practical art of painting. The Pro- 
fessor felt the difficulty of “certain mystical 
subtleties of which the application and truth have 
nothing either constant or certain,’ and he des- 
paired of the attainment of any lucid system of 
musical precept. He confined his labours to an 
ocular presentation of the elements of harmony, 
as exhibited in certain pipes, strings, and other 
vibrating substances, avoiding the exposition of 
any system corresponding to the present state of 
the science or its results, as manifested in the 
music of modern classical composers. He avoided 
all consideration of the higher ratios now in such 
every day use, and made no attempt to explain the 
Gordian knot—the reconciling of the generally 
believed laws of harmony with the subdivisions of 
the string. ‘That great natural philosopher, Sir 
Joun Herscner, nas declared it to be his opinion 
that the laws of music cannot be satisfactorily ex- 
plained by reference to the divisions of a single 
string, and Professor pk Moraan, well knowing that 
such divisions are opposed to the present mode of 
elucidating the doctrine of concording sounds, 
avoids the use of the arithmetic mean beyond 
that of the seventh. Professor DonaLpson might 
be well excused treading upon paths unexplored 
by these great mathematicians and philosophers, 
and as he desisted from research, he made no 
discovery—as he reconciled no contradiction, he 
advanced no hypothesis. He has left the science 
as he found it, and in the practice, as he had never 
been a hard student, he was no adept. 

The professorship is of some money value—the 
proceeds of GeneraL Rerp’s estates yielding 
near upon a thousand per annum. It has 
been settled by the High Court of Judicature in 
Scotland that this revenue must be appropriated 
to the advance of music as a science and art in the 
University of Edinburgh. To gain any real and 
abiding benefit, not only to the University but to 
Edinburgh, and indeed to the Scottish nation, the 
yuestion of how this income for the advance of 
music is to be spent must be considered on one 
basis, and one basis only. The ALtatiaury has been 
denied his rights in the matter of music by the 
whole Scottish nation. With the Scots, music is 
not worship-music; it is not an order that 
the A.mieury is entitled to receive as His 
right, and in obedience to His command. When- 
ever this delusion exists in any Nation, there is no 
nationaladvance in music, and there is no composer. 
Scotland, so long as she nourishes this prejudice 
to herself, will stand without music among 
the nations of Europe. She is too puritanically 
pious to evoke the Satanic school of musical art; 
she will never sing of adultery and murder with 
the nerve and élan of a Meverserr, a VERDI, ora 
Govunop. She will never give birth to an organ 
fugue of Bacu, for she hates the organ, and pro- 
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nounces on the Psalms, in which the word appears, 
with all the bland disbelief of a Cotznso. She 
will never have any great singers, for she drawls 
through her own ballad psalms, and reads those 
of Gop Atmicuty. She prefers “Jxssiz, the 
flower of Dumblane”’ tothe songs of Davin the son 
of Jesse. What more need be said? If people 
will go in for all praying, and make a routine of 
their own as to singing, such must be the in- 
evitable result. If Scotland desires to have 
music, she must make the foundation right, 
or the superstructure will be all wrong. Music, 
to attain its real and high destiny with 
the nation must form a prominent portion of her 
order in divine worship, and the Senate of the 
University should endeavour to adapt the duties 
of their professor in music to this end. The pro- 
fessor is not the head of an academy or conserva- 
torium, for there are no pupils and no masters. 
He is not a lecturer or tutor training up young 
men to graduate in the science, for the University 
gives no degree in music. He must not be a mere 
Church musician, for the established church in the 
north does not recognise the art. He must not be 
a mere practical artist, for the university hall is 
not a music hall, like that of Canterbury or Oxford 
in this our huge metropolis. He must not be a 
mere player, for no mere player could ever give an 
intelligible account of the theory of his art. He 
must not be a mere theorist, for rules of harmony 
are not laws of composition. The salary is too 
much for either idling or dreaming. It would be 
a great boon to the real composer—he who stands 
on the threshold between matter and spirit; but 
in Edinburgh such aman might be misunderstood, 
and there would be no field for his work in its 
highest form. It would be the diamond lost 
among the flint sands. The man required is one 
who can feel, think, and act, and whose experience 
leads him to judge of the effect of every single 
step he takes. Without feeling, his music will be 
devoid of love, and without attraction on the part 
of the community. If no thinker he will stand 
upon the pedantic rules, the narrow-minded prin- 
ciples and mechanical processes which so disgrace 
these present times, and so oppose the real foun- 
dations of music both in art and science, If no 
doer, he knows not the sorrow of wisdom and the 
suffering it brings its possessor. He must have 
fought for the truth, breasted the wave, and 
felt the dash against the rock. The work to 
be done is a mission which might rightly rivet 
the eyes of all Christendom, for it is, in fact, the 
recovery of a lost jewel, the revivication of a dead 
faith, the assimilation of a nation’s worship with 
the Christian order of eighteen centuries, and an 
obedience to a Divine command promulgated in 
Sion a thousand years anterior to the Messianic 
period. . The worship music of this kingdom 
is, for the most part, a mere exhibition 
of sensuous sounds affording a kind of pleasure to 
the hearers (we cannot say worshippers) and 
heard with total forgetfulness of the life and 
mission of our Saviour. To judge from the music 
performed in the places of worship in our United 
Kingdom, no one would suppose our Saviour had 
ever suffered half an hour’s pain during the whole 
period of his sojourn iu this world, Who ever has 
heard an adagio tune in worship music except it 
was one by HagenpeL? Who ever has heard a 
jubilant tune except again it was one of the great 
Lutheran? To turn the Scottish nation into the 
right path with regard to music—to remove the 
stigma under which the land has lain—to make the 
Professorship a Life in the Edinburgh University— 
to issue a national volume for national worship— 
to send forth a theory of true gold in place of the 
base coinage now current—to gain the love of the 
good, and to silence the babblings and blunderings 
of the ignorant, and to ward off the cavilling of 
the bad—will be toil of no ordinary character. 
But to do these things—to do them well, and with 
ripe and perfect result—would be an aim more 
honourable far than those for which zealots strive 
—an acquisition more priceless than house, 
purse, or land. 
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DUCIS INGENIUM. 





If the asseverations of those authorities dear to 
boyhood did not convince us that the residence of 
the Muses is a Grecian mountain rich in vineyards 
and villages and springs, crowned with a plain 
and a crater containing a pool of frozen water, 
we should be half inclined to doubt that they 
inhabit Parnassus at all. We should be almost 
inclined (but for these indisputable authorities) 
to fix their residence nearer home—in London 
itself—in that portion of London collectively 
called W.C. It would probably shock the sen- 
sitive in such matters—and there are gentlemen 
as acutely sensitive to classic irreverence as are 
others to spiritual irreverence—if we put fortha 
theory that Mnemosyne’s daughters haunt Covent 
Garden, within whose forum the market-pumps 
represent the true Castalian spring. And yet we 
meet daily and nightly many of the Muses there. 
Thither comes Eurerre more than half the year 
through, when the opera-house opens its spacious 
doors; thither she is accompanied by Erato with 
the amorous cantilena, and by TERPSICHORE with 
the ballet. Near these—that is in the adjoining 
Drury Lane—walk THatia and MELPomeEnE, and 
Cu10 presides over SHAKESPEARE’S historical plays, 
and CaLLiore puts forth the epic. And when the 
opera is over, does not Potyuymnta strike up the 
national anthem? On the whole we cherish the 
idea that Parnassus is really not far from South- 
ampton-street and the vicinity of Delphi—cor- 
rupted into Adelphi, but still boasting an Oracle 
in the person of Mr. Wezsster—lends colourable 
pretext for the hypothesis. 

Hitherto the eight Muses (for we cannot esta- 
blish Uranta there, unless she be the genius of 
the Stars that occasionally make their début) have 
had it all their own way in Covent Garden, and 
have prospered under that APoLLo whose surname 
is Gyx, and under the Drurian dynasty. But 
there is a portion of the classic ground of Covent 
Garden which is not Castalian. A part of the soil 
is devoted to Hermes, the god of bargaining, to 
Pomona of fruits, and Fiora of flowers. To the 
latter deity a temple has been raised, vulgarly 
called the Floral Hall, and hither on great occa- 
sions come the beautiful and the well-dressed of 
the land, and hold that orgy mundanely termed a 
Flower Show. But it is prohibited to Fora that 
she invite her sister-deity of music. EUTERPE 
can never visit the Floral Hall. The Duxz or 
Beprorp is ground-landlord of the Hall and he 
will have no music there. His mandate which is 
ever before the eyes of the Committee, resembles 
that burlesquely ascribed to the French King :— 

De par le Duc: défense & ceux 

Qui font musique dans ces lieux. 
Whenever the Muse dares invade the Temple of 
Flowers and makes her presence known, the Duke 
is, in expressive parlance, “‘ down upon her.” 

To relate the.simple story of the DuKE or 
Beprorp’s last crusade, on Saturday evening a 
commotion was caused in the Floral Hall, Covent 
Garden, by an unexpected announcement. The 
exhibition, which was to have been closed some 
days since, has been extended until the end of 
August, and one of the principal attractions has 
been a concert at 8 o’clock in the evening. On, 
Saturday evening, just as the people were settling 
down for the concert, a noticeZwas posted up to 
the following effect :—‘ Notice to Visitors.—The 
Committee regret to have to announce the receipt 
of a solicitor’s letter from the Duke or BEeprorp, 
ordering the immediate suppression of music. 
The concert, therefore, cannot take place.” As 
might have been expected, the notice produced a 
murmur, and themurmur increased, and the people 
waxed wroth. The audience broke up into groups, 
and gathered in knots to grumble at the Duke. 
Naturally this was a fine opportunity for the ready- 
made orator, and the demand was not without 
correlative supply. Popgsr was there: PopGER 
generally is at these places; and Popasr is always 
ready to denounce the oligarchs. This time 
Popeger was in his favourite garb—that of the 
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working man—a child of the soil, with a large 
portion of his mother about his face—horny as to 
hand, the horniness not being the only bovine 
attribute about him—and rugged as to bosom, 
and speech, and general intelligence. PoncEr 
denounced the Duxe or Beprorp nobly, and 
warmed to his work, and went in at the aristo- 
cracy at large, amidst the cheers of his hearers, 
and ultimately achieved among the ruin of 
nobility and property and church and state the 
glorious anarchical apotheosis of the Working 
Man. 

And why had his Grace of Bedford stopped the 
concert and provoked Popcer? Was that house 
of which Eart RvussEt1 is so brilliant a scion pro- 
voked at their noble relative’s well-known demo- 
cratic proclivities in the matter of reform; and 
did it wish to wound him in his most sensitive 
part? The real reason of the apparent despotism 
may be shortly stated. The Duxe or Beprorp is 
largely interested in the property all round 
Covent Garden: he is ground-landlord of most 
of the buildings in the neighbourhood, and a 
portion of his property is the hotel named 
after the title of the eldest son of the house 
—the Marquis or Tavistock. Now when Mr. 
Gye built the Floral Hall in 1861, as a specu- 
lation, his architect cleverly managed that every 
note of music sounded in the Hall should be 
heard all over the Tavistock Hotel. “ All night 
have the roses heard the flute, violin, hassoon,” 
sang Maup’s lover; and the sentiment would still 
be pretty, applied to the roses of Covent Garden. 
Unfortunately the inmates of the Tavistock Hotel 
objected to hear the flute, violin, bassoon, when 
retiring to bed; and the Duke or Brprorp as 
feudal superior of both buildings naturally refused 
to permit anything which would damage the hotel 
property. Mr. Gre was accordingly prohibited 
the use of music in the Hall, and the great specu- 
lation turned out a failure. Mr. Gyr sublet the 
place, and it is opened a few times a year, just now 
for an exhibition. 

No blame attaches to the Duxs or Beprorp for 
protecting the interest of his tenants in the neigh- 
bourhood. Whether any blame or not attach to 
Mr. Gyre we are not at present sure. If he sublet 
the Hall to the Committee with no clause in the 
agreement relating to the prohibition of music, he 
certainly acted unwisely, though he may argue 
that the question of music was never contemplated 
in an industrial exhibition. Without a specific 
clause, however, the Committee may, justly or 
unjustly, demand compensation. In either case 
the Duke has acted rightly. We confess, were we 
staying in the Tavistock Hotel, we should not find 
our first slumber pleasurably broken by the syn- 
chronous crash of ME.Lion’s band or by the vulgar 
uproar of one of JuLLIEN’s masked balls. 


2 
> 


MR. VINCENT WALLACE. 








Our readers will share the pleasure we expe- 
rienced when the following letter from Paris 
reached us. It gives more hopeful accounts of 
the state of Mr. Wautacz than we have for long 
dared to indulge. Mr. OsBornz writes :— 

“ Knowing the interest taken by the readers of 
the Orchestra in anything concerning our eminent 
composer Wattacz, I send you a few lines. 
Having heard from a mutual friend that he was 
past all hope of recovery, I immediately went to 
Passy and was agreeably surprised to find that a 
favourable change had taken place the day before. 
Dr. Bourtiavup, who takes great interest in him, 
is now sanguine as to his ultimate recovery, and 
thinks he will be sufficiently well to go to the 
Pyrenees in about three weeks. Nothing can 
exceed the kindness of the doctor for his patient : 
he goes from Paris daily to see him. Poor Wat- 
Lace! What an illness! He has been confined to 
his bed since the 26th of December. On my 
second visit I found him cheerful and hopeful, 
evidently free from pain, and anxious to hear 
about his London friends; he was also much 








interested in the account T gave him of the forty- | 
seventh representation of ‘ L’ Africaine,’ at which I 
was present the evening before. Mrs. WALLACE 
continues to watch over him, as only a wife and 
mother can do. Truly yours, G. A. Ospornx.” 

The foregoing is dated the 18th inst., and sub- 
sequent news confirms the favourable hope Mr. 
Wattacr’s friends venture to entertain. So long 
an illness has greatly altered the sufferer, but 
under Gonp’s blessing and through the instrumen- 
tality of a clever physician his life has been pro- 
longed, and we dare now trust for great and noble 
purposes. 


LIST OF NEW OPERETTAS, 


PUBLISHED BY 
CRAMER & Co. LIMITED. 














THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


By JULES BENEDICT. 





The Complete Operetta, for Voice - Pianoforte, 12s. 
The Overture .. ° . . Od. 
- Duet—* Night and morning” ° 8. and C, Od. 
. Song—‘‘ My home in Cloudland,” original key, D 

flat ; transposed key, B flat. - S&orM.S. 84, 0d, 


om 
ee 


3. 'Trio— ‘News ! girls, news ! oe 8. C.T. 8s. Od. 
4. Song—‘‘ Boot and saddle ! ° ee oe B. 3s. Od. 
5. Trio—‘‘ My heart is breaking” . S&S. To and B, 8s. Od, 
6. Duet—* Ah ! Captain, | can see it S. and B. 3s. Od. 
7. Chorus—‘ The cattle in the clover - ‘ 4s. Od. 
8. Song—‘‘ For her sweet sake” oe 1. 8s. 0d. 
9. Song—‘‘ Ah! do not take her from him” .. C, Qs, 6d. 
10. Duet—‘‘ We waited late, \ toperreag aw _— $s. Od. 
11. Chorus—“ The Rheinland”. 3s, Od. 





CramEn & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 


By FRANK MORI. 


SEPARATE NUMBERS. s. d. 
1, “My Vocation.” Grand Air. Sung by Mdme. Florence 5 
Lancia on on oe oe 
2. “ When along ‘the road I ride.” “Rustic Song. Sung 
by Mdme. Lancia . os ° 
8 “O sunshine of love.” Tenor Bailad. “Sung by Mr. 
Perren ‘ . 
4. “The Manager’: 8 Song. ‘af Sung by Mr. Aynsley ‘Cook. 
5. “ Bright as love’s dream.” Duet. 5 8. and T. 
6. "a spirit, sing again!” Soprano Air. Mdme. 
7 
8. 


6 
0 
0 
0 
0 
Lan 0 
: “a of the ‘silver mail.” Ballad. “Sung ‘by Mr. 
a 
en 


8 
8 
> 
3 
8 
8 
** Hope’s Dream.” Romance. Sung by Mame. Lancia 8 
All i eed Illustrated with Portraits of the Artists 
The complete work, scored for voice and piano, 15s. 


Cramer & Co. Limited, 201, Regent-street. 


HELVELLYN, 


AN OPERA. 
By G. A. MACFARREN. 


Complete Opera, for Voice and Pianofurte, net, 25s. 





A blessing on the harvest fall . 28. 6d. 
A lonely wanderer ee ee Song. 2a. 6d. 
~~ Home Four- part o—. 2s. 6d. 
paperase Voice Parts may be had, Price * page. ) 

Wear this flower and think of me 2s. 6d, 
On my heart a weight .. 8a, Od. 
Oh ! Hannah, a 2s. 6d, 
S htest nome nail oe Vocal Duet, > . 

y ay sping whe oe oe . Song. . 
('ve watch’d him se ee . Bong, 28, 6d, 


Cramer & Co. (Limited), 201, Regent-street. 





THE SLEEPING QUEEN: 
By M. W. BALFE. 


Overture .. oe. oe ee 
Aria—‘‘ The Prime Minister ° ° 

Duet—‘‘ I crave a boon” ee 

Trio—“ She is heartless” 
Ballad—‘“‘ _ a — 


Duet—“ Th Tre 
Fandango.— = Pablo the ‘Tover,” ‘in A minor 
in G minor 


Ditto. ditto ee ee 
Serenade—“‘ The Noontide Dream, ” i) 0 z. 
ee) CO oa BB 

Bolero—‘‘ On bended knee” oe os os 8. 
Quartet—‘ Fondly I dreamed” oe ee oo 


= 


B. 

oe C. and B. 
a, Cane 
Cc. 

8. and B. 


= 


coco mos coco mem mC 
eccoocooeocoooco™ 











Caamus & Co, Limited, 201, Regent-street. 


PUNCHINELLO; 


A COMIC OPERA IN ONE ACT. 


By WILLIAM CHARLES LEVEY. 





Complete, for voiee and Piano, bound and Llustrated, 15s. 


s. d. 
1. Po hed says the Gentle Dove” ys )» peeaely cand 


la. The same, transposed in F. 

2. Sabot Song—“ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. ‘The Showman’s ty %~ (B.), ) » splendidly illustrated . 

4. Sixty’s Serenade (B.), illustra’ 

5. ‘* Hurrah ! for the Bombardier * & ), in te beautifully 


0 

0 

0 

0 

0 

illustrated 0 


no eeow ew 





London: CRAMER & Co. (Lriwitgp), 201, Regent Street, W. 


JESSY LEA: 


“OPERA DI CAMERA.” 
By G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net, 


The Overture. 
Piano Solo. . ° 

“Ts any merr ya damsel here a 

“T shall woo e 

“ When youthful joys and hopes are ted. * 

“The Gipsy's Home.” .. 

“The blush of early morn.” 

“Who?” .. ee 

“Silly youth, you sadly “tease me.” .. 

“You wicked Gipsy girl.” —.. 

“There's a wond'rous magic potion.” 

** Money, money!” ‘ 

‘The draught of love. ” 

od = La — (Jessamine. ) New words by i, B 





- 
= 


+ 
Arranged ed nee | F. Rimbault. 


a a ee 
ea co cocasaecse 


At firet ‘o mountain rill.” ” “Quartet, ‘3 
Craver & Co. Limited, 201, Regent-street. 





Mr. SIMS REEVES’ 
SONGS THIS SEASON ARE, 
“LADY HILDRED,' 

BY BALFE; 

“ANITA” AND “THE LOST HOPE; 


BY BRINLEY RICHARDS ; 
AND 


“THE REQUITAL,” 
BY BLUMENTHAL. 


All of which are encored on every occasion. 





CRAMER & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


7 There is a flower that bloometh .......... 
No. 1 st Scenes that are brightest ............0006 } Maritana 


eee eee eee eee eee eee eee) 


{ han sed RE <a) 5. emma camienn P 
No. 3 »Twas rank & fame that tempted thee \ Rose of Castille 


No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 


No. aD derevovsvve’ Anna Boleno 
Angiol di pace ......sccceeeeeeeeee Beatrice di Tenda 
Sweet Spirit, hear my prayer .......+..++++ 
No. 6 { Take thls cup of sparkling wine..........++ } Larline 
Ent. Sta. Hall. Price 2s. 


Cramer Anp Co. (Limited), 201, Regent-street, 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





GOUNOD. ne ROMANCES 
SANS PAROLES. 83s. 
No. La Pervenche. No. - 5 = Sb 
. Le Soir. . Le Calme. 
“nanan hed Co. (Limited), th. Regent-street. 


G. “GRETTON'S MERRY OLD ENGLAND 
Caamzr & Co. Limited, 201, ‘Regent-street. 








WOTHLYTYPE. 


* Pictures are printed we it with wonderful delicacy.” — 
Atheneum, 





Price ls. 6d, each, or two for 2. 6d., 
MISS BRADDON (Authoress of “ Tad Audiey's Becret,” etc.) ; 
MDLLE. ADELIN TT: 
MR. TOOLE; PAUL BEDFORD ; 
MISS LAURA HARRIS ; MR. A.W 
MISS SHERIDAN ; MR. BUCKSTONE ; PAR i NG; 
MI38 FARREN 
All the above are published Card-size with Autograph. 


MR. ore as ‘‘ Brother Sam.” 
MISS KATE TERRY as “ lia.” 
PAUL VECHTER in ‘The tebank.” 
The Woratytyrs Portrait of H.R.H. THE snencene OF 
WALES (of pete Z £,000 exuien Be have been sold during oo ae 
three HE 


months companion Portrait of H.R. RH. 
PRINCE OF WALES, 
THE SECRETARY, 


United Association of Photography Limited, 
213, Reogxt Srazst, W. 
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; ‘ET ON HIRE the following 
» 


28 GUINEA PIANETTE, in Rofewood or Walnut 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 





SZRAMER & CO. LIMITED 


A Pranofortes for THREE YEARS, after which, and witHour : 
F*: ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 








py YER Inftrument is warranted of the VERY BEST MANUF ACTURE, inferior Pianofortes 





being entirely excluded from the ftock. 


“~ 








QUARTERLY PAYMENTS IN ADVANCE. f 





aN 


iS, Sf) 
eR AMER'S 4o TANOFORTE 
(FUehe Tetargest in EL urope), 
207 & 209, REGENT STREET, 




















JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 


| | CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
| Margaret-street and the Foundling Hospital. 


London ; CRAMER & Co. Limited, 201, Regent-street. 


CRAMER & Co’s 2 
ARTISTS’ CONCERTINA, | | 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
RAMER & CO. (Limirep) have produced, | 


J) wnder the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume anc sweet- 


Ness of tone, rapidity of articulation, noiseless and equall Just Published, Price ls. each, 


balanced touc h, while the weight has been considerably lessen: 
| Free by Post for 12 Stamps. 


without detriment to its solidity, 
The superior quality of tone is obtained by the use of well- | 
tempered steel vibrators, which, under every pressure of the ERSICLES and RESPONSES for the Seasons 
air current, retain, for any period, their perfect intonation. of Advent and Lent, Composed by C. EDWIN WILLING, 
Every Artists’ Concertina is sent out with Medallions, without Organist and Director of the Choir of the Foundling Hospital, 
rg none are Rn ng by the house, or have passed through | and of All Saints’ Church, Margaret Street. 
ir. Blagrove’s hands, CRAMER & Co, Limrtgp 201, Regent Street London 
Prices: Rosewood, best finished, 12 Guineas; Rosewood, | ss a> $04, Regent Breet ae 
extended compass, in order to play the highest notes of the | 
violin music, 16 Guineas. | H'= FOR ADVENT, with Appro riate 
CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, Tunes, composed, selected, and megs by C. WIN 
fame fret, bushed holes to prevent rattling of the action, and | WILLING, and Director of the Choir of the Foundling 
uned to equal temperament, in mahogany cases, — £4 4s. Hospital, and Saints’ Church, Margaret Street. 
These new instruments have been brought out wi great 
care, and can be recommended both for tone and ‘mechan, 


<a YMNS FOR CHRISTMAS AND THE NEW 
The Hymns of the ete. Church. EAR ~-4 

and arranged L PE WILLING ionon Organiot and Director of ot 
r[BANSLATED, witk NOTES and an INTRO- the Cot th the Hounding Hosp, and All Santa” Chueh 


JCTION, by the 
DUCTION, by London; CRAMER & Co. Liurran, 201, Regent Street. 
REV. J. M. NEALE, D.D., 


Wanner or Sackvitis CoLiscs. 
Price 2s. 6d. c EDW LING, 
“The only English Versions of any part of the treasures of = > Foundling Hospi 


Oriental Hymnolo 
riental Hymnology. London: CRAMER & Co. Liwirep, 201, Regent-street. 








London: CRAMER & Co. panne 201, ng Street. 














Tine FOR EPIPHANY TO LENT, with 
spree Tunes, omens, selected, and a by 

and Director of the ir of 
of All Saints’ Church, Margaret 








London! J. T. HAYES, Lyall-place, Eaton-square. 





YMNS FOR LENT, ge eA and, 2, with 
Cc, EDWI N WILLING? Organist an nd ‘1 Director of the Choir 
of the Foundling Hospital, and of All Sainte Church, Margaret- 





FALF-PRICE.—All full- priced Music sent J 
H post-free at half the Marked Price. 
Cramer anv Co, (Limited), 201, Regent-street. 








WI ITED, 20 t-street. 
px EL & Co., of Paris, have cpp "Selene CRAMER & Co. Limrrep, 201, Regen’ 
CRAMER & Co. Limited their SOLE AGENTS fo} 
England. PIANOFORTES a eminent firm may now br 
had for SALE or HIRE. ces from 50 to 200 Guineas | 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, WILLING, 
Rascsnt- sTREBT. -| Hospital, and Alt Saints’ Church, Mate hey 
: \ D, 201, Regent Street. 
r SHE most somasiatie COLLECTION of Fins London ; CRAMER and Co. Limitgp, 201, Regen 
NOFORTES, GRANDS, SEM 
COTTAGES ever shewn in London, is now to be found at | L FLAUTO MAGICO. —CALLCOTT’S new 
CRAMER & Co.'s PIANOFORT GALLERY (the largest in arrangements of MOZART'S celebrated OPERA, in two 
Europe), 207 & 209, Ruoxzwt-staget. The Instrum aatruments have bee ips, Solo 6a. each—Duets 6s. each. 


Sea kheaes, Fg, 7 nails - Unamzn & Co, Linitsp, 201, Regent-street. 
’ 


YMNS FOR EASTER, with Avpropetete 
Tunes, composed, selected, and bye ee —} by 
ist and Director of the 








e Pounding | 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” oe = 
Schira’s Opera, ‘‘ Nicold de’ Lapi” . 
—_ paereg * L'Eto a 


——: 3 Opera, "Merry ‘Wives sof 


” ” 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricnapp 
cneseea, ‘0s. 6d. 

Cramer & Co. Limited, 201, Regent Street. 





UNCHINELIA. New Comic in One 
. Act, Written by Henry Fannie ; Com by W. Caries 
Lzvsy. Complete Score (folio) or in separate numbers, illus- 


Cramzr & Co., Limited. 201, Regent-street. 





THE REGENT PRESS, 


65, King-stnget, REGENT-STREET. 


VERY DESCRIPTION OF PLAIN AND 

FANCY ort for Concerts and Bteteie 

eed in the best style and on the rT. 4 ‘eneenen terms. 
New Type available for 


Communications otreled ts to Me. 2. ‘nn as above, 
receive im attention, 
*,* Manuscripts prepared for the Press. 


BAUDULERE TRADE MARKS.—By special 
intment “eg teal ee 
Mr. J. 8. GROGAN, Se’ Instruments (16 years 








“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 20, AUGUST, 1865 :— 
Heavily Hit. By Valerie St. James, 
The Three Cards. 


The Death Warning. 
Hand and Glove. ot, = F. Du Terreaux. 
a ea 
ysterious ty. 
In the Far West. 4 
MUSIC: 


OH! COULD I BUT RE-LIVE THE PAST. 
By Batre. 


ry, Enigmas, Charades, &c. 
Price eee 
Adams & Francis, 59, Fleet Street, E.C.; Arthur 
and A 25, Paternoster Row, E.C.  Gontaer te Oo, 90 Hat Bagel 


& Co., a7, & ; 
tnd ali Book and Music 25, 06 8 - 
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(REINE DE SABA). 
GRAND OPERA IN FIVE ACTS, 
AS PERFORMED THIS DAY (SATURDAY) AT THE CRYSTAL PALACE. 



























THE ENGLISH LIBRETTO BY 


HENRY B. FARNIE, 


THE MUSIC BY 


The Libretto complete, with Stage Directions, and the Music of the Principal Airs, ls, 6d. 


SEPARATE VOCAL NUMBERS: 





a ee 
1. Recit. AND Arr—** How frail and weak a thing is minty toc ccciccgucd seodesiveénceeyts060d000d0b0eesnetens pia dedcseaseseocessiinded tes 8 0 
2. Ditto, Transposed Key......ssscssscssscssscescnecceeeeeeeeeeeeueeeeeeeeenensaeeeees ensue see esesneseeeeeeeeaesan eee eesneeaae ssa eeeees 8 0 
8. Romance—‘ Hast thou seen the young day blushing ” .....csscseessesseceecsecnsnnenneeeneeneesenseeseeseeeneennesan sae eseeneens 5. 2 6 
4. Ditto, Transposed Rey .....0rc00c0csossscccccesceseccccsesceccvacossnecesceseeossecconcecescs dene vencnsenadedansaibadebidbesdetaubesbes 2 6 
5. Tato—“ In his pride our anger braving " ........0cccsecrscrescssscssecssccoecececcccscece sunseunegiiat eeeeanineanenmeet T.B.B. 0 0 
6. Mrtopy—“ Fair the rose of love is blowing ” ......sssssssseeseceeeesceneeeeneeeeeceneees bracnacsiniees cpahenesaenanecenaaneesenanse 5. 8 0 
7. Ditto, Transposed Key ........scsssscsscscsscsccvcsscsessesecssssceccsssccesesseseeceeseeeeeeseeeseeeeeess ees ess eae seesasseeaecaeenerers 8 0 
8. Duo— O handmaids of Lrene ”  ...........ssscssscrscsececececececcsoesecceseescesevecesseeeeecesaneseseesseeanes $0 apn ceeds enacee 8.8. 2 6 
9. Vause-arretrE— Night is winging, birds are singing” ......ssccsecsssseseceeseneceeecseneeeeseeeaseeseessusueenen sen anenee senses 8. 8 0 
10. iia nnivnchiiacannsnh cinpavennpaipineiiaiaians inncetsistedsanentedtadiiehengnaiheektianansbennianimimiees 8 0 
11. Granp Arm—* Far greater in his lowly state” .......sssseeee docencencerecvoneccecoeeseossonp Gi ddopenes geucroscoooegese 4 ceciess 8. 8 0 
12. Ditto, Tramsposed Key... ....ccccrcccccrcscsesscccccevccvvscesovsccescccceccsccccsocecscescooscoreecesesscensenescssasenesceessoernses 8 0 
18. DuretT—*‘ Oh, leave me degraded, despairing ! POP POE OEE PEE an) Berea: ee Fe ery emma te ee eeeeeeeeeree seeeeeeene et 4 0 
14. Am—* When the world calm and still is sleeping ”  .....scceccesceceesenceeeeeceeseecee sen ennensesenensenes covorccccecscceons wd 8B O 
15. BN, ON Bi rinidibirociasnsbinsicsstssescivbscncbsccdiogsaseeenaneel YELL. L .annsceshssneseaneonsspeeetnseseenenesetaensts 8 0 
16. Sxprvor—“ O, gracious pow’r that watcheth all!” ..........ccccecseeeeceeceesseeeecesneeenes eveccceverccsecevecs 8.8.C.T.T.B.B. 8 0 
17. Cxuorvs—* Trumpet blow, music flow—Through the land in glad stream ”’.........+00+006 i kaprsdovoncqapant weapon 8.8.1.T. 4 0 
18. Ditto, Transposed Key (for ome Voice) .......sssscssecseceneeeseeseessecneeneeneeeeeeneesnsssnesaensnesaa eas eneneesne see esees oe 8 O 
19. Recrr. anv Arr—“ She alone charmeth my sadness”  ......sscsseeeseeesseceeeeensecseeeeneneeees ssovcdocdddsecenedecccccecsses .B. 8B O 
20. SOND, URNNGE BI aiden so coshcentaitsenncions res sireds sxeeecien repens mavinennt pesavccce pocnsedbocboqnnsnsebetes qoeveceecsvesensh 8 0 
21. Dvo—* Cold and proud as thou art I can do naught but love thee’’......cssesssssserseeneesceeseeeseneseenneeeeceenes 8.B. 0 0 
22. Romance—“ Fair droops the vine whence came this wine” ......ssessseeesseceeseeeeeceeeeees pnisseslitinintiaated used 8 O 
23 EAD, TORII De concen <ochsdiandgeatn tat ececes see cneceesseicnshencesinenpeabpneneimehets eeeeeneeeeccscscessereceseeessscsens oie’ BO 
24. Quvarter—* At last thou deign’st to recognise me!” .......sscccssccsssseceeesesesssesesceseeneees s aplibScdicuababdbeeoede’ T.T.B.B. 0 0 
25. Am— Bear him forth thro’ the might ” ...........ccccccscsvsvcscescevescccssccsccceceescocces oecrececseseosescsoses eemminenediine. Ge a 
26. Ditto, Transposed Key ......... Sabaaatainoeetass Aree enced PEE INE re irene wat ER Rs sciesiainainnine, toe i 





THE PROCESSION MARCH, 
Arranged by Govunop, Solo, 8s.; Duet, 4s. By Canzcorr, Solo, 2s. 6d.; Duet, 8s. By Naumann (easy), Solo only, 8s. 
THE WALTZ, 
Arranged by Buremutter, Solo, 8s.; Duet, 4s. By Caxucorr, Solo, 2s. 6d.; Duet, 8s. 
Boox or Favovrrre Aims, by Cauzcorr, Solo, 5s.; Duet, 6s. 
Fantaisies and Pot-Pourris, by Ketterer, Cramer, &c. &c. Dance Music, by Strauss, &. (Lists on application.) 





“Of the vocal pieces, a romance for second soprano, ‘Hast thou seen the young day blushing?’ the second verse of which has a violin obbligato 
accompaniment that seems to encircle the elegant melody with a veil which enhances its charm ; a cavatina for sopramo, ‘ Far greater in his lowly state,’ and 
the pathetic strain, ‘Bear him forth through the night,’ which Irene sings over the dead body of her lover, are the most striking. The gem of the work is 
the introduction to the third act. The opening orchestral prelude, founded on a pastoral strain for wood instruments, strongly resembling the goatherd’s air 
in ‘ Mireille,” is gonceived in M. Gounod’s most characteristic style, and is deliciously instrumented. No less charming is the chorus which it introduces, 
‘Fair the rose of love is blowing,’ for soprano voices in unison, with accompaniment of two harps. The melody of this is exquisitely fresh and engaging. 
‘O handmaids of Irene, to quote the English words, proved immensely effective, and it was vociferously encored. A similar compliment awaited a cheur 
dansé, ‘Trumpet blow, music flow,’ a bright and animated morceau. All the ballet music, consisting of five numbers, is very ing, the final valse 
being a worthy pendant to that in ‘ Faust.’ "—Daily Telegraph. 


LONDON : 
PUBLISHED BY CRAMER & CO, LIMITED, 201, REGENT STREET, w. 
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NEW AND POPULAR 


ITALIAN SONGS. 


Ben é ridicolo A. Randegger 3 0 


Sung by Mesdames Trebelli, De Edelsberg, Rudersdorff, 
Miss Julia Elton, &e., &c. 
Published in two keys. E and G, 





Francilletta (Bolero) .........eeeeees Pixis 3 0 


Sung by Malle. Bettelheim. 





Th mio FOvO 0. vvcccccccccccveceees Mecatti 2 0 
DSO NG 6. 0s cs vedcccsctcescoms Alary 1 6 
Il Salce piangente .........seeeeee Mecatti 2 0 
L'Orfanella (Romanza) .......... Marchesi 2 6 
Sara (Ballata Moresca) .........000 ditto 2 6 
T'amai fanciulla......... Oscbkeaeeeed Badia 2 6 
Oe II soins ceccccccaccceena Mecatti 2 6 
METZLER & Coa, 


35, 36, 37, and 38, Great Marlborough-street, W. 
AND 


55, King’s Road, Brighton. 





BOYTON SMITH’S 


ILLUSTRATIONS OPERATIQUES, 
MORGEAUX ELEGANTS, 


FOR THE PIANO, 
FIRST SERIES.—PRICE 3s. EACH. 


7. Wu. Ten. 
8. SonNAMBULA. 


1, MASANIELLO. 
2. ERNANI, 


8. RigoLerro. 9. Norma. 
4. Semmamine, 10. Lucra pt LAMMER- 
5. Exvistne p’AMORE. MOOR. 


6. Breiisario. 


‘* The reminiscences of any operatic performance are embodied 
in a few salient points, recognised as —. The details of the 
connecting passages are forgotten, and their general character, 
as substituted by the able contrivances of Mr. Boyton Smith, is 
such, that when hearing one of these Illustrations we seem to 
have the whole essence of the opera before us. The idea speaks 
its own praise, and the manner in which it is carried out cannot 
betoo much commended.” 





CARL ENGEL’S 


Piano School for Young Beginners. Fourth 
Edition. Bound......ss.scsccssse | 
Or in Four Parts (each) ........ 


2 0 

hanes 

“This unpretending little book is judiciously compiled, and is 

calculated to be a useful manual re the ofurte teacher in 
the earliest stages of instruction.”—Daily News. 

“it seems sensible enough in — and its examples to 

be chosen with a view to variety progress." —Atheneum., 





SYDNEY SMITH’S 


Tarantella, in E minor. Dedicated to E. 
Pauer. Twelfth Edition .......... 4 0 


Critique on the Third Edition. —‘* When a piece has reached its 


third edition, all we can do is to quote Johnson’s remark up 
Gray's ‘ Elegy '—‘ It is vain to blame and useless to praise it. = 
Musical Standard. 


AUGENER & CO., 
86, NEWGATE STREET, AND AT BRIGHTON. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0, 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


——_ 


CONCONE’'S 18 NEW SOLFEGGI. 
Composed expressly for developing and perfecting the voice. 
10s., or in two books, 6s. each. 





ROMANINI AND NAVA’S 
ITALIAN SCHOOL OF SINGING 


SOLFEGGIOS. 


For Contralto or Bass, Used at 
at Mi 


10s., or in two books, 5s. each. 


the Royal Academy of Music 
a. 





ROSSINI’S 
GORGHEGGI E SOLFEGGI. 

To which has been added EXERCISES ON THE INTERVALS 
The whole with Pianoforte Accompaniment, 7s. 6d. 
TWO-PART EXERCISES FOR THE VOICE. 
‘Two Books, 4s, each. 





LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Ca” The best Instruments of every description for 
Sale or Hire. 





VINGT MELODIES, 


CHANT et PIANO, 


Par. CH. GOUNOD. 
Price 10s. 

1, Lee Champs ...c.ccccscccscccccscccscccccescce BOFANger. 
SD Gomvenie no cncccnccnccsccep se peyecs oc rene mama 
3. Ave Maria 

4.’ Le Premier Jour de mai ..........eeeeeeeeeeee ee Passerat 
5. Oma belle rebelde 2. .wcscccecscccccccccccccccccces BOE 
Oe ME oad iba cuttin sdcc.cc'st sentido calcd eee 
7. Chant d'automne. 

GB RVOP oe. 06:0000000s.0050:0008 0006000000 ee Ge eee 
WWIII a6 cc.cs occ andccacece-cc cc nd-ce cae: eT En 
ERPS OT Tere tT Pe TT tty. Victor Hugo. 
ee eer ey ree re ... A. De Lamartine. 
1B, Te FatRerrant .. 0.000000 cccccccs sees cece ce oe oe BALANCE, 
13. Chanson de printems .................. Eugéne Tourneux. 
OR OE fhe oa a es enades co loss ads ee 
15. Nil’or nila grandeur ................+++.+. La Fontaine. 
16. L’Ame d’un ange (La Rondinella) .... Théodore de Banville. 
A Bre . A. Porte. 
Be ois cade 00 ee dsesic cece eens .. Béranger. 
19. Le chant d’Euryclée.. ..........0000 eee cece ee ee Ponsard. 
20. Le soir ........ seeeeeeee A. De Lamartine, 


Cramer & Co. Limited, 201, Regent-street. 


OUNOD'S “IRENE.” —This great OPERA 
To-day (Saturday) at the CRYSTAL PALACE. 





OUNOD'S “IRENE.” —All applications for 
right to represent or sing selections from this Opera to be 
made to Messrs. CRAMER & Co., Limited, 201, Regent-street. 
DME. LEMMENS-SHERRINGTON will Sing 
the grand air in Gounod’s “Irene”—“ Far greater in 

his lowly state,” this day (Saturday) at the Crystal Palace. 


A DME. LOUISA VINNING will Sing Gounod’s 

much admired romance in “Irene,” entitled, “‘ Hast 

thou seen the young day blushing,” this day (Saturday) at the 
Crystal Palace. 











Me. CUMMINGS will Sing the tenor scena, 
“Trene,” to-day (Saturday) at the Crystal Palace. 


R. LEWIS THOMAS will Sing the basso 
M scena, ‘‘ She alone charmeth my sadness,” from Gounod's 
Opera, ‘ Irene,” to day (Saturday) at the Crystal Palace. 


Gore “TRENE.”’—The celebrated Pro- 
the 








ceasion March ; Ballet Music ; Womens’ choruses, * Fair 
pan af love, and ‘O handmaids of Irene,” from the above 


magnificent work, will be ro she pe —~ ee at the 





Crystal Palace, with augmented 


26 AU6S 


“Lend us thine aid,” from Gounod’s grand Opera of 





THE CHEAPEST HYMNAL AND TUNE BOOK 
Price 1s. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY S. S. WESLEY. 
This Selection is used in upwards of 1000 Churches. 


‘* All lovers of psalmody—in other words, all real lovers of 
music—are much inde} to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally as ee Herald, Jan. 9th, 1865. 

“* The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody 
together with the best of those which have subsequently 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which are worthy of companionship with the finest specimens of 
the old psalmody.”—Daily News, Nov. 12th, 1864. 


Specimens and Price Lists sent Post free. 


JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 


PIANOFORTES. 
W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 


hools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 














RAMER & Co.’s NEW PART SONGS, 
by various Composers, 
Composed. b 


1. The old clock on Written by 


the stairs........H. W. Longfellow..J. G. Callcott 2s. 6d. 

2. Three wishes (for 
Male Voices) ....John Ellison..............ditte 3s. Od. 
3. Echoes............Miss Proctor ........F. Berger 2s. Od. 
4. To Daffodils ......Herrick .....,......J3. Barnby 2s. 6d. 

5. The bird is in its 
Nest .....0-..0.. +. W. C. Bennett............ditto 3s, Od. 
6. Allis still ......,.John Oxenford..G. A. Macfarren 38. Od. 
7. The Miller ........George Coleman ,.........ditto 3s. Od. 
8. Sweet Vesper Hymn.. Fred. Enoch ....Henry Smart 2s. 6d. 

9. Crocuses & Snow- 
drops......+...+.W. 8, Passmore.........../ ditto 2s. 6d. 

10. Lullaby (a cradle 
song) ........+++.W. C.[Bennet ........d. Barnby 2s. 6d. 

11 Stars of the sum- 
mernight ...... Longfellow ........ Henry Smart 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 3d. per ‘page. 





For Four Voices and Piano, to aT Werds. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamittox & Co, 
Free by ‘Post, for 12 Stamps 
KETCH OF THE LIFE OF MOZART, 
ab from the larger work of Epwarp Homzs, Esq., 
by T. H. James, Esq., M.A., of Exeter College, Oxford, and 
Lincoln’s Inn, er-at-Law. 
RAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 


A BEAUTIFUL HEAD OF HAIR. 
Los Distinguished Patronage so many Years 
obtained by OLDRIDGE’S BALM OF COLUMBIA 
would alone justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for Pre- 
serving, Strengthening, Beautifying, or Restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
it causes the Hair to Wave and Curl, and Ladies will find it 
especially valuable, as the most delicate Head-dress or Bonnet 
can be worn without fear of soiling. 

Sold in Bottles, 3s. 6d., 68., and 1ls., by C. and A. OLD- 
RIDGE, 22, Wellington-street, Strand, London ; and all Chemists 
and Perfumers. 


e 
For Children it is invaluable, as it forms the basis of a magni- 
fcent Head of Hair. , 

NEW EDITION .—POST FREE. 


ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

















Teeth are supplied on the ciple of ca, attrac- 

a Saipenting he a 7 and are 

London : 27, Haatzy Sraget, CAVENDISH 
BIRMINGHAM—65, NEW STREET. 


laining the only effectual mode of supplying Artificial 
Teete without Pain, to answer in every particular the purpose 
of natural masticators 
tion and suction, thus entirely 
supplied at moderate charges. 
vaRE, W. ; City 
t: 86, Lupcats Hitt (four doors cums the Railway 
LIVERPOOL—134, DUKE STREET. 
b L case undertake. 
ee ee Teck, ton iar te conn. oon onto 
fifteen guineas per set, best in Europe, warranted. 











Printed Gzoncs Woop, of No. 201, Regent-street, 
an of Middlesex, at his -office (Regent 
No. 55, King-street, mare, in the said ‘ 

by Apams & Francis, at 59, Fleet-street, 

City of London.—Waturday, Aug. 26th, 1865. 
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